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THE NUMBER OF THE AUDIENCE 
DECREASED, BUT 
TOTAL SALES SOARED 


Korean Film Industry Report in the 1 Half of 2010 


In the first half of 2010 the total number 
of the audience was slightly decreased, 
while the total sales amount was 
skyrocketed compared to the same period 
of last year. The total number of the 
audience from Jan. to Jun. this year was 
69, 447, 438 and the total amount of sales 
turned out 547. 2 billion won in the period. 
While the number of the audience was 


down 3.9%(2.83 million) compared to that 
of last year, the total sales amount soared 
14.6% with 547.2 billion won compared to 
476. 8 billion won in last year. 

The main reason that the total sales 
amount soared, despite the declined 
number of the audience, seems to be the 
raised ticket price since july 2009 and 
the diversified ticket prices currently led 
by Hollywood 3D films like Avatar. The 


average ticket price increased from 6,600 
won in last year to 7,880 won this year, but 
mostly Hollywood movies took advantage 
of the raised ticket price. And a mega hit 
movie, Avatar, proved that the audience is 
willing to pay more to watch a 3D movie. 
Thus, if 3D movies, will be continued on. 

In the first half of 2010 foreign films 
were dominant in the marketplace. The 
total number of audience for foreign films 
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The number of the audience and the total sales amount in the 1st half of 2010 





(unit: persons/won) 



































January ~ June of 2010 
manta eyite Rumber ws ane yee ls PE Le ee Ament Market ce W pe Variations to 

EC EC Last Year CDC CUTE a ce (o-1g 

Films Screened 90 29,921,772 431% 7.3% 218,766,449,683 40.0% 21% 
ne Films Opened 62 26,279,887 475% 47% 192,243,425,083 45.5% 15.5% 
| Films Screened 176 39,525,666 56.9% 1.2% 328,467,896,667 60.0% 24.8% 
one Films Opened 148 29,090,804 52.5% -22.3% 230,502,111,333 54.5% “6.5% 
Films Screened 266 69,447,438 100.0% 3.9% 547,234,346,350 100.0% 14.6% 

_ Films Opened 210 55,370,691 100.0% 1.5% 422,745,536,417 100.0% 24% 

was down with 1.2% compared to that of with, what is so called, the second position As a measure of the cultural diversity of 


last year, but the final market share was 
56.9% with 9.6 million admissions more 
than that of Korean films which was down 
with 7.3% compared to last year. As the 
final rate of the market share turned out 
to 40%: 60% (Korean films: foreign films), 
it showed clearly that foreign films were 
dominant in the market. 


BOX OFFICE RESULTS 
One of the characteristics of the first half 
of 2010 is featured that a few films have 
been long dominating at the box office so 
that 3 films, Avatar, Secret Reunion and 
Titan have stayed at the top of the box 
office for more than 3 weeks. The total 
number of the films which took the top 
was 14 films. Compared to the first half of 
2009 that 20 films were ranked at the top, 
it showed that this year's box office has 
been dominated by a few successful films. 
Above all, Hollywood movies have been 
overwhelming in the first half of 2010. 
While Hollywood movies stormed the box 
office such as Avatar in January, Alice in 
Wonderland in March, Titan in April and 
Ironman 2 in May, Korean films took the 
top only 9 weeks in total. In the first half 
of 2009 Korean films were at the top 
for 15 weeks in total. Nevertheless, the 
fact that the declined number of Korean 
films at the top of the box office doesn't 
imply the recession of the Korean film 





strategy. While Avatar staying at the top, 
a Korean movie, WOOCHI, drew more than 
6 million admissions and Harmony and 
Secret Reunion both drew about 3million 





admissions. In case of Bestseller, the film 
ranked at the second after Titan in the first 
week but took the top in the second week 
while having no competitors at the box 
office. 


MARKET SHARE BY COUNTRY 
In the first half of 2009 the market share 
of non-Hollywood foreign films was up to 
10.3% with success of Red Cliff (China) and 
Slumdog Millionaire (UK) but this year's 
market share of foreign films excluding 
Korean and American films was 4.3%. 


a nation, screening diverse films from 
various countries will help the health of 
the cinematic culture. So the current low 





share of non-Hollywood film in the Korean 
market shows that the audience's decision 
is still under the influence of Korean films 
and Hollywood films accompanied by a 
massive marketing promotion. 


MARKET SHARE OF 
DISTRIBUTOR 

The honor of the number one distributor 
in the first half of 2010 went to CJ 
Entertainment. The market share of CJ 
Entertainment was increasing 2.3% with 
970,000 admissions more compared to 
that of last year. Distributing 27 films 





industry because a number of Korean films 
successfully survived long at the box office 





JULY + AUGUST 2010 OS 


REPORT 











January ~ June of 2010 






































O6 KOREAN CINEMA TODAY 

















reer CT IS) UCR SCOUT LCST 
in Nationwide Lt LC ETT 
CJ Entertainment, Inc. 27 18,984,437 27.3% 147,780,312,367 27.0% 
20 Century Fox Korea 8 12,211,691 17.6% 110,833,445,500 20.3% 
Showbox/Mediaplex, Inc. 5 5,994,850 8.6% 44,377,880,333 8.1% 
Lotte Entertainment 12 5,839,973 8.4% 41,149,640,133 7.5% 
a Eee 14 5,382,754 7.8% 44,745,476,833 | 8.2% 
Buena Vista Film Korea 
Warner Brothers Korea 8 4,840,685 7.0% 38,221,549,000 7.0% 
Sidus FNH 9 3,786,902 5.5% 28,091,004,333 5.1% 
Synergy Media Inc. 8 2,324,627 3.3% 17,814,061,167 3.3% 
UPI Korea 8 2,209,565 3.2% 16,420,274,500 3.0% 
Cinema Service 3 1,855,326 27% 13,983,309,500 2.6% 
Others 164 6,016,629 87% 43,817,392,683 8.0% 
Total aol) SRC A Rro} 100.0% 547,234,346,350 








in the first half, CJ Entertainment drew 
18.98 million admissions in nationwide 
with Korean films, WOOCHI, Harmony and 
The Servant and DreamWorks lineups 
Ironman 2 and How to Train Your Dragon. 
The market share of CJ Entertainment in 
the first half of 2010 reached 27.3% and 
when it comes to Korean films, 13 Korean 
film distributed by CJ Entertainment drew 
10.34 million admissions and accounted for 
more than one third (34.8%) of the total 
number of admissions. 

20 Century Fox Korea ranked the second 
with Avatar, Percy Jackson and the 
Lightning Thief and Knight and Day with 
17.6% of market share and 12.21 million 
admissions. Showbox/MediaPlex ranked 
the third with 5 films including Secret 
Reunion, and and Lotte Entertainment 
ranked the fourth with 77-Into the Fire and 
Robbery. By the way, Showbox/Mediaplex 


and Lotte Entertainment didn't do well 
this year. Compared to the same period of 
last year, the number of films distributed 
and the total number of admissions of 
Showbox/Mediaplex was cut down by half. 
Although the number of films distributed 
is similar to that of last year (12 films in 
this year and 13 films in last year), the total 
number of admissions Lotte Entertainment 
drew this year was only 5.83 million, 

which was not even close to the half of 
last year's result, 14.75 million admissions. 
Nevertheless, because one mega hit film 
can change the final box office result, both 
companies are expected to do well in the 
second half with highly anticipated lineups. 


TOP 10 BOX OFFICE FILMS 
Not surprisingly, Avatar was at the top 
on the list. Besides 5.11 million admissions 
in last year, the film drew 8.14 million 
admissions in 2010 and broke the record 
of The Host (13.01 million admissions) only 
to be the most hit film in the Korean film 
industry. In addition, taking advantage 
of the raised ticket price for 3D film, the 
total sales amount also broke the record 
with 81.4 billion won. If the director's 
version releases in September as expected, 
breaking the record will be continued on. 
A Korean film Secret Reunion was at 
the second on the list. The film stayed at 
the top during February and drew 5.41 
million admissions. Starring on both Secret 
Reunion and WOOCHI which ranked at the 
fourth, an actor GANG Dong-won became 
a blue chip leading the Korean box office. 
5 Korean films put their titles on the top 
10 list including Harmony (3.01 million 


Feu Lc ee title) 


TOP 1 


LOE Tg 


BOX OFFICE FILMS 
IN THE 1** HALF OF 2010 


SOL) Ad f 1) 


LC UC 


UST 












































1 Avatar 2009/12/17 20 Century Fox Korea 912 8,149,774 81,430,106,000 
2 Secret Reunion 2010/02/04 Showbox/Mediaplex, Inc. 572 5,416,188 40,157,932,333 
3 Ironman 2 2010/04/29 CJ Entertainment, Inc. 757 4,424,708 32,631,973,167 
4 Woock! 2009/12/23 CJ Entertainment, Inc. 606 3,611,715 | 26,348,663,000 
5 Harmony 2010/01/28 CJ Entertainment , Inc. 405 3,017,719 21,642,013,333 
6 The Servant 2010/06/02 CJ Entertainment, Inc. 512 2,687,829 20,261,856,000 
Z Titan 2010/04/01 Warner Brothers Korea 694 2,642,125 21,795,441,833 
8 How to Train Dragon 2010/05/20 CJ Entertainment, Inc. 562 2,546,993 26,896,413,000 
9 The Housemaid 2010/05/13 Sidus FNH S77 2,267,099 17,038,030,000 
Sony Pictures Releasin 
10 ‘Alice in Wonderland 2010/03/04 aes Vista Film lee 401 2,146,916 20,333,272,167 

















admissions), The Servant (2.68 million 
admissions) and The Housemaid (2.26 
million admissions). Above all, the fact 
that 5 films out of top 10 lists (3 Korean 
films and 2 American films) have been 
distributed by CJ Entertainment should be 
noteworthy. 

The bottom line to be on the top 10 list 
was up to about 2.14 million admissions 
compared to about 2.03 million 
admissions in last year. There was only 
one film each in the range of 8 million 
admissions, 5 million admissions and 4 
million admissions. There were 2 films in 
the range of 3 million admissions and the 
rest of the films on the list belonged to 
the range of 2 million admissions so that 
the size of the result of top 10 films was 





distributed unevenly. 

One of the current trends of the Korean 
films on the list was “reinterpretation of 
an original story”. Because WOOCHI, The 
Servant and The Housemaid successfully 
appealed the contemporary audience 
by twisting an original story, this trend 
is expected to continue on to draw the 
audience. The success of foreign films 
on the list such as Titan and Alice in 
Wonderland can be analyzed in the same 
context. 

While Harmony showed a new possibility 
in the marketplace by drawing 3 million 
admissions, mostly female audiences, 
without the star marketing, The Servant 
and The Housemaid proved that the sexual 
marketing strategy is still in valid in the 
marketplace. However, like The Housemaid 
which fully took advantage of Cannes film 
festival promotion, both films successfully 
appealed the audience not only with a 
sensational approach but also with a good 
quality of the film itself. 

And, as 4 films out of 5 Hollywood films 
on the list were screened with a 3D version 
together, it is expected that screening in 
3D version will determine the success of a 
blockbuster film.e 
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KOFIC NEWS 


SEOUL 3D MEDIA 
HUMAN RESOURCE 
DEVELOPMENT 
edt eed) da ed 
a 


Held by KOFIC and City of Seoul at KGIT 
Sangam Center in DMC Sangam-dong, 
Seoul, July 23. 


Korean Film Council and city of Seoul 
has launched Seoul 3D Media Human 
Resource Development Center at 10F of 
KGIT Sangam Center, located at DMC, 
Sangam-dong, Seoul. 

Seoul 3D Media Human Resource 
Development Center is established through 
cooperation between KOFIC and Seoul, 
to nurture media professionals in 3D 
area that are needed for creation of new 
multi-dimensional film market and its 
development into high value industry. 

The exclusive using area of the Center 
is 1,609.53m2, consisting of 3 3D lecture 
rooms each with 50 seats, 3D studios, 3D 
labs, leisure room and shower room. 

In addition, collaboration with other 
media related institutions in the area is 
expected to maximize the training effect, 
those institutions including ‘Director's 
Zone' and ‘Producer's Zone' in DMC, as 
well as Korea Creative Content Agency, 
Korean Film Archive, and Nurikkum Square. 

On this day's opening event, MOU was 
signed with KOFIC and 9 3D conversion 
firms. Those 9 companies are Real D 
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Square, Real Image, Mofac Studio, Studio 
Raon, InDSP, Ace me, Xri, and Dodaam 
Systems. 

Along with Stereo Pictures that has 
previously signed the MOU, these 10 
companies will employ personnel trained 
from this center in the future. 


PUTTING AN END TO 
ILLEGAL DOWNLOADS 
THROUGH FILM DNA 
SEARCH 


KOFIC signs contract with Copyright 
Protection Center. 


To protect film copyrights, Korean Film 
Council is signing an agreement with 
Copyright Protection Center (Director SEO 
Hun) for future cooperation. 

Main features of the agreement include 
KOFIC providing film DNA for each movie 
to Illegal Copyrights Obstruction Program 
(ICOP) ran by the Copyright Protection 
Center, so that they can collaborate in 
eradicating illegal distribution of film 
contents produced for online service 
purposes. 

The ‘film DNA' mentioned here is 
extracted from film's digital files that 
contains distinctive factors needed to 
filter duplication, transmission and public 
transmission that are illegal. 

On May 3, to activate online market 
for legitimate film transaction KOFIC 
began its operation of Market Place for 
online distribution and Korean Open 
Movie Exchange (KOME) to provide 
infrastructures. 

DNA will be extracted automatically from 
film files distributed on this public online 
network and along with information of the 
film and its copyrights the DNA will be sent 
to Copyright Protection Center's ICOP. 

ICOP will in turn use this DNA to locate 
illegal media in real time from specific 
online services like Webhard or P2P sites 


where illegitimate online distribution 
is most dynamic. By sharing the result 
with copyright holder, copyrights can be 
protected swiftly through fast responses. 
KOFIC and Copyright Protection Center 
will expand the range of DNA securement 
and agreed to reinforce early crackdowns, 
making efforts to quickly secure files of 
film that has been premiered recently for 
those are that receive most damage. 


KOFIC & KOFA OPEN 
THIRD INDIE CINEMA 


The Korean Film Council in conjunction 
with the Korea Film Archive (KOFA) 

have opened their third cinema in Seoul 
specializing in independent films. The three 
cinemas are part of broader measures 
designed to give independent films greater 
opportunities for exposure and a more 
stable distribution situation. 

am arsy cel AT=tnt= LO CO) -We~ 1 ame Ta) 
Sangam-dong will join the MiroSpace and 
Arirang cinemas showing a colorful variety 
of Korean and international independent 
films. The first film at the new cinema will 
be Rainbow directed by SHIN Soo-won 
and in August Guitar Story by KIM Seong- 
gyu. The movies shown are free to the 
public. 

Given the difficulties independent films 
face, especially since the explosion of 
multiplexes in Korea, indie films do face 
an uphill battle. Although such films do 
sometimes get released at commercial 
cinemas they are usually only given less 
than two-week runs. There has been 
limited commercial success however, with 
a number of independent films in the last 
few years such as the runaway sleeper 
hit Old Partner, which pulled in three 
million admissions in 2009. Unfortunately 
though, such successes are usually only 
the exception rather than the rule. (David 
Oxenbridge) @ 





REPORT 


CJ ENTERTAINMENT 
ACCELERATES ADVANCING 
TO THE GLOBAL MARKET 


Partnership with a Chinese Distributor after Establishing a Joint 


Corporation in Japan 





CJ Entertainment, the Korea's biggest 
investment/distribution company, takes a 
huge step to advance its position in the 
global marketplace. After establishing 

a strategic partnership with a major 
Hollywood production company, 1492 
Pictures, in November 2009 and opening 
Korea's first joint corporation with Japan 
April this year, CJ Entertainment made 

a strategic partnership with the biggest 
Chinese private distributor, Polybona 
Films, in June to advance into the Chinese 
market. 

On June 1, 2010 at Shanghai 
International Film Festival, CJ 
Entertainment held a media conference 
with about 100 associates including KIM 
Jung-a, CEO of CJ Entertainment, and 
YU Dong, CEO of Polybona Films and 
announced establishment of a strategic 
partnership between the two companies. 
They announced that Polybona Films, as a 


leading production company in China, will 
invest, develop, produce and distribute at 
least two projects a year in collaboration 
with CJ Entertainment. 

The partnership will be beneficial to both 
companies. CJ Entertainment is expected 
not only to advance the Chinese film 
market, but also to accelerate advancing to 
the Pan-Asian and the global market. For 
Polybona Films, it is also expected to step 
forward in the international film market 
by employing planning/developing ability, 
post-production technology and the global 
network that CJ Entertainment has. 

In fact, CJ Entertainment's participation 
in joint productions of Korea and China 
have been narrowed to partial investments 
or shootings in specific territories or 
lending of directors and actors. But with 
this differentiated localization strategy, 

CJ Entertainment will now be able to 
participate on projects much earlier in 

the planning and development stage in 
collaboration with major film production in 
China with this partnership. 

According to KIM Jung-a, CEO of CJ 
Entertainment, “through the long term 
strategic partnership, CJ Entertainment 
will enhance the position of our company 
in the Chinese film market and plan to 
involve in direct marketing, including direct 
distribution in the market" and she stated 
“we will try our best to achieve the vision 
to be the Asia's No.1 Studio”. 

YU Dong, CEO of Polybona Films stated, 
“through this partnership, | am sure that 





we can make the best joint production film 
in collaboration with CJ Entertainment, 
the No.1 studio in the Korean film industry. 
As the Chinese film market is growing 
annually and the potential is greater, 
establishing partnership between two 
companies will be beneficial to both 
parties”. 

As the biggest private entertainment 
group in China, Polybona Films established 
its distribution arm in 1999 and has 
involved in making a number of hit films 
such as The Warlords, Confession of 
Pain, CJ7, Red Cliff, and Bodyguards and 
Assassins since 2003. Polybona Films has 
subsidiary companies including Polybona 
Cinema, a franchise of cinema complex 
in major cities, Bona Management, 
co-established with actor and director 
Jackie CHAN and Distribution Workshop, 
an international sales agency. 

CJ Entertainment launched its film 
business as a shareholder of DreamWorks 
Pictures in 1995 and has built strong 
relationships with Hollywood through 
distributing major movies by DreamWorks 
and Paramount Pictures. CJ Entertainment 
established a joint corporation in Japan, CJ 
Entertainment JAPAN (CJEJ), with T-JOY, 
a cinema multiplex franchise of TOE! group 
which is one of 3 major studios in Japan. 
And after signing a strategic partnership 
last year, CJ Entertainment is currently 
working on 3 projects in collaboration with 
a major Hollywood studio, 1492 Pictures, to 
move its reach to global market.@ 
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BEHIND THE CURTAIN 


LAYING THE ROAD TO 
HOLLYWOOD 


Greg PARK, President of CJ Entertainment America 


On June 11, the long awaited first store of 
CGV cinema opened its doors at ‘Madang’, 
a Los Angeles Koreatown shopping mall 
with three 600-seat screens. Greg PARK, 
president of CJ Entertainment America, 
tells us the significance of CGV's first 
branch in America, and the current status 
of his company in the US market. 


How are you assessing opening of the first 
CGV cinema in the US.? 

Countless foreign films knock on the 

door of US market but most of them are 
introduced only for a short while after 
they are classified as art house film, never 
succeeding in capitalization. However, 
recently a wind of change is slowly starting 
to blow. Asian factors like yoga, Japanese 
animation or cars and electronics have 
penetrated into everyday life of the 
Americans, deeper than ever. Think about 
the food culture in particular. Japanese, 
Chinese, Vietnamese, Thai, and more. 
They have become something Americans 
can't live without now. In such culture, 

film can be seen as the most symbolic, 
most representative object. CGV Branch 
No.1, or shall | say CGV Los Angeles has 
established the platform through which 
Korean films will enter the community of 
Hollywood, laying a symbolic road between 
the two. 


Why do you think it is so hard for foreign 
films to make it to Hollywood? 


One reason is because of the 
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competitiveness Hollywood film possesses 


is just too immense, and another is 
because most countries do not have a 
domestic market large enough to support 
the PR cost for competing in the US. 


If so, what strategy does CJ Entertainment 
have to join Hollywood? 

CJ Entertainment is a company that does 
business with software, in other words, 
contents. Through CGV cinema, we intend 
to introduce various Korean films here 
from now on. CGV Los Angeles is located 
in the heart of Hollywood. By introducing 
Korean films to a group of people who 

are always craving for creative contents, 


we can attract attention from Hollywood 
community and by providing a place for 
such networks to interact we hope to 
create a base for penetrating Hollywood. 
More recently we are putting much effort 
into remakes of Korean films or helping 
Korean directors and actors make their 
way into Hollywood. 


Are you implying you wish to take the role 
of an agency? 

Rather than that, | should say we wish to 
achieve something local agents can't. 
Directors deliver their vision through 

their films, and language plays a major 
role in the course. The English barrier is 
more difficult to overcome than what we 
originally thought. Furthermore, the more 
successful you are, there are more to lose 
and fear of failure can be greater than 
anything else. There are agents in America 
and we had our branches here for a while 
but it had been difficult to bear any results 
because of such reasons. For creative folks 
like directors, actors or cinematographers 
to make their place in Hollywood, we think 
our networks we have been building up 

for the last several years will help. As we 
can help them with a better understanding 
of the ‘Korean way’ we can be most 
productive. To some extent, the role does 
resemble that of a manager. 


How do you intend to secure profit 
structure of CGV cinema? 

CGV Los Angeles is not adjacent to any 
major shopping mall. In US standards 


around 15 screens would be an ideal model 
to make profit but we only have three. 
Nevertheless, through our first branch we 
would like to test the market by focusing 
on what CGV can do better than anyone. 
With the second and third branch, we plan 
to make a more business-like approach. 


What differentiates CGV from others? 
Excellent service and facilities added with 
Asian contents. Take our first branch for 
instance. Its current size is rather small 
but we think of it as a five star cinema. It is 
equipped with 7.1 sound system, all-around 
digital system and high-class seatings, and 
at Cine Café inside the theater, fruit juice 
and gourmet coffee are served. 


Won't only limited class of audiences seek 
such high-class services? 

Film business targets a wide variety of 
consumers. CGV does not target a niche 
market. For example, before Americans 
would sit on a plastic chair under neon 
signs drinking coffee at a diner with a 
name like Johnny's Coffee Shop’. Then 
Starbucks came along, changing the 
entire coffee culture. Coffee changed 
lifestyles. We don’t intend to just take in 
rich or other specific class of people. Like 
the case of Starbucks, CGV too hopes to 
create a brand as a cinema. Why should 
all cinemas have the same facilities and 
collect same fees? Or why should they all 
play Hollywood movies? Isn't that so? In 
that sense cinema like Arclight Cinema in 
Hollywood shares similar concept with us. 


What are your thoughts on distribution via 
internet and mobile? 

Theater distribution has a bigger purpose 
of testing and expanding the market. In 
the case of The Servant, it is screened 

in theaters of 12 locations around the 
country including Los Angeles, New York, 
Orange County, New Jersey, Washington 
DC, Georgia, Dallas, Houston, San Jose, 
Hawaii and Seattle. The aim is to further 
promote Korean films through these big 
cities. However, PR expense in America 


= 





is too expensive so we need to make the 
best use of methods like viral or online 
marketing. Regarding the distribution, at 
the moment we have made home video 
contracts with Pathfinder and Virgil, and 
plans are being made for online distribution 





through Amazon.com and iTunes. On TV, 
we have IFC and Sundance channels as 
our partners. SVOD (Subscription Video 
on Demand) service is being promoted 
through cable and satellite TV like Direct 
TV and Comcast.@ 
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REPORT 


A GOOD START 
FOR CO-PRODUCTION 


The Visiting Report of KO-PRODUCTION IN PARIS 2010 


KO-PRODUCTION is KOFIC’s new brand name to vitalize international co-production. 
KO-PRODUCTION has started in Paris, France(July) and will be held in major cities around the 
world like Tokyo, Japan(Sep.), Beijing, China(Sep.) and LA, USA(Nov.). KOFIC hope the interchange 
of international co-producion will become more active. 


KO-PRODUCTION IN PARIS 2010 was held 
as a section of Festival Paris Cinema for 5 
days. Participating with a total of 8 films; 
4 Korean films and 2 French films and 1 
Czech Republic film and 1 Luxembourg 
film, they introduced their projects and 
discussed the development of their 
projects with 2 Korean mentors and 2 
French mentors. 


To be more specific, for Korean films, 
Daniel H. BYUN's Café Rivoli, LEE Chul-ha’s 
Camino de Santiago, MIN Kyu-dong's 
Dance with the Shadows and KIM Kyung- 
hyung's Somalia participated on the 
project and Jason CHAE, the president of 
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Mirovision and Jonathan Hyong-joon KIM, 
the president of Dyne film attended as 
Korean mentors. For French films, KIM Hee- 
jung’s Grape Candy and Jun GORDON's 
The Other Side of a Dark Memory attended 
on the project, and producer Gilles Chanial 
of Dobari from Luxembourg and Pawns 
from Czech Republic also participated. 
Unfortunately, the producer of Pawns 
couldn't attend due to sudden illness. For 
French mentors, French producer Guillaume 
de SEILLE, who co-produced ZHANG Lu's 
Dooman River and a French producer 
Laurent LAVOLE who co-produced Ounie 
LECOMTE's A Brand New Life were in 
attendance to share their experiences. 

As the actual program began on July 4, the 


day after arriving, the scheduled programs 
were so busy for 4 long days that we 
couldn't even have our personal schedule. 
Furthermore, because daytime is getting 
longer in Paris, dinners were often delayed, 
and in fact we finished all the schedule of 
the day around midnight at one point. 

The programs can be divided into 4 
categories. 

First, lecture and seminar, presentations 
and Q&A sessions were offered from 
KOFIC, CNC, Cine Regio (European 
Cinema Fund), ACE (European Producer 
Community) and French film and DVD 
distributors. 

Second, 4 Korean and 4 European 
films were pitched, and mentoring and 
discussion were provided with mentors. 

Third, case studies of 3 Korea-France 
joint productions, including Dooman River, 
A Brand New Life and The Housemaid, last 
of which was a participant project in 2009. 

Fourth, individual meetings for each 
project with film productions and 
distributors of France and other European 
countries and they introduced their projects 
through the meetings within 30 minutes. 


1. 

Among those lectures and seminars, the 
lectures of CNC and Cine Regio were 
notable. In case of CNC, the lecture was 
about how a project could be certified as 
a French film and its benefits and Cine 
Regio's lecture was about introducing 


local French funds and other European 
countries and a way to apply. Above 

all, for Korean participants who are 
considering a joint production with France, 
the local funds like ile de France was very 
attractive. Nevertheless, because it must 
use local equipments or sets or post- 
production facility in order to apply, it 
must be a dilemma between fulfilling the 
requirements and getting the fund. Also, 
ACE's lecture about the tax incentive of 
Europe wasn't appealing because it is 
difficult for Korean participants to receive 
benefits from the system. Finally, the 
lecture of French film distributors and 
DVD distributors about Korean films in 
the French film market was helpful to 
understand why the box office results of 
Korean films in the French market are so 
different from those in Korean market. We 
came to understand that totally different 
marketing strategies are being applied in 
the French market due the low recognition 
of Korean actors. 


2. 

The individual project pitches were 
presented in both Korean and French. 
Rather than using English for the session, 
using both native languages interpreted 
by a translator was a better way to deliver 
what they wanted to say precisely. For 
pitching sessions, Korean participants 
seemed to prepare well. They presented 
their projects in well-organized manner 
in PowerPoint presentation, while French 
and other participants relied mostly on 
speech alone. Excluding Pawns from 
Czech Republic, 3 European films are set 
in Korea and the director of Grape Candy 
is Korean director KIM Hee-jung of The 
Wonder Years and the director of The 
Other Side of a Dark Memory is a Korean- 
French. That means although European 
participants brought a project related to 
Korea, the projects weren't fully prepared 
or developed. All of Korean projects are 
commercial films with budgets over 2 
billion won, while French mentors are 
producers who worked on projects like 


KO-PRODUCTION IN SHANGHAI 
RECONFIRMING THE POTENTIAL FOR 
TECHNICAL EXCHANGE BETWEEN KOREA 
AND CHINA 





Ko-Production event held in China this year was proceeded in two ways. Unlike 
Ko-Production in Beijing which focused mainly on the Korea-China co-production 
project announcements, Ko-Production in Shanghai was held with the main aim of 
introducing Korean film production technology firms to China and promoting their 
exchange. 

For this purpose, Korean Film Council (KOFIC) has set up Korean Film Center in 
Shanghai International Film Festival Film Mart from July 14 to 16, making overall 
promotion of Korean films with 12 other companies and arranging meetings 
between Korean firms and Chinese film companies. 

Companies that took part this year include Wavelab STD (audio post-production), 
Studio SH and Mong&Works (sound companies), and total post-production house 
Moneff that handles editing and CG among others, as well as CJ, Showbox and 
Mirovision, that held meetings with Chinese counterparts regarding co-productions 
and sales of Korean films. 

KOFIC’s China branch had arranged a total of 63 meetings in advance, and the 
final meetings totaled 125, proving the heat at the scene. As a result, Korean booth 
was one of the busiest corners in Film Mart, and PR materials ran out early in the 
process showing how eager people were to know about Korean production firms 
and agencies. 

As most of the participants were first-timers in China, instant contracts weren't 
made at the scene. Nevertheless enough confirmation was made on the potential 
of Chinese market and future Korea-China technology exchange. 
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Dooman River and A Brand New Life, 
supported by local funds so that they 
mostly focused on how to get a support 
from local funds. Thus, it was hard to share 
commercial approach to the projects with 
them. 


3. 

Taking Dooman River as a case study of 

a joint production between Korea and 
France, the minimum point to be certified 
as a French film is 25 out of 100 points but 
Dooman River scored only 21 points due 

to its artistic element. | was worried that 

it might cause some trouble because the 
project didn't receive permission from the 
Chinese government. The Korean partner 
of the film wasn’t there so that we couldn't 
get a definite answer about the mutual 
roles in the joint production. 

In case study of A Brand New Life, the 
Korean partner producer LEE Dong-ha of 
NOW Film attended so that we could get a 
clear answer for that. LEE said that a joint 
production of Korea and France itself didn’t 
help to get a local fund in France. In fact, 
the production went smoothly after one of 
the French distributor decided to distribute 
and DCG Plus in Korea decided to get 
involved as the main investor. According 
to the case study, to get 25 points to 
be certified as a French film, mixing 
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and music had to be done in France and 
principal photography and editing can be 
done in Korea. What should be mentioned 
is, including both films, there is no existing 
guideline for investment and allocation in 
joint production. It depends on how the 
contract is done. Above all, in France, there 
is no incentive for production companies 
when a film does well at the box office 
because the distributors reduce the profit 
by raising P&A cost. 

While there is a clear allocation rate 
between investor-production and cinema- 
distributor in Korea, here in France there's 
no such rate. (Or there is another rule we 
might not understand). The producers were 
saying it depends on each contract, and it 
was hard to figure out the entire French 
profit sharing structure. | think we should 
research further on this matter because 
without understanding this portion fully, it 
will be difficult to reach an agreement for 
a practical joint production. 


4. 

After lunch, we switched gear individual 
meetings. | was scheduled with 8 meetings 
but in fact only 4-5 teams showed up. 
Among them, there was a media-related 
company (Gaialand), a video-related 
company (Blaq Out) and an international 


sales agency (Le Pacte). While pitching 





them, | was sometimes embarrassed with 
some unexpected questions, but | got 
accustomed to doing it as the pitchings 
went on. As participants sought after 
co-partners to make their films in a frame 
of commercial approach, they wanted to 
meet more commercial film productions. 

Compared to last year, this year's 
accommodation was satisfactory and the 
seminar room in the hotel was big enough 
to work in it. We all appreciated the 
support. 

Meanwhile, Korean participants in the 
project were focusing on finding a film 
production with a commercial approach 
so that they wanted to connect with 
commercial French film productions 
through individual meetings or as mentors. 
And the schedule was so busy that we 
couldn't have time to organize and regroup 
after a full day. | think this should be 
adjusted next year. 

| hope KO-PRODUCTION IN PARIS 2010 
will be a good start in the right direction 
for all participants and Korea-France joint 
production. And KO-PRODUCTION IN 
PARIS 2011 will be a better opportunity for 
Korean films and joint production projects 
with France and European countries.@ 


KO-PRODUCTION IN TOKYO 
PROJECTS(SEP, 2~5) 


Welcome Taxi Directed by KIM Tai-sik 

KIM has already presented a story of Japanese rocker taking a 
taxi from Tokyo to Korea in his previous work Tokyo Taxi (2009). 
This time it is the other way around, a Busan taxi taking an 

old Japanese man traveling to Osaka, a city with high Korean 
resident population. Welcome Taxi claims to take the concept 
of ‘global human road’, The plan is to not only tell a story of 
the journey two people take together and the tie between 
Korea and Japan, but also realistically describe how members 
of developed cities collide and unite. 


YEON(#) Directed by PARK Heung-sik 

A new project by PARK Heungc-sik, who was praised for his 
2007 film The Railroad. The film is a love story that spans 10 
years between a Korean man and a Japanese woman, sending 
hidden messages that Korea and Japan should advance hand 
in hand. PARK explained his plan for the film as “life in Korea 
will be captured through the Japanese woman's point of view, 
and life in Japan will be seen through the eyes of the Korean 
man. By doing so, the similarities, rather than differences 
between the two countries, will protrude more.” 


Double Dutch Produced by SHIN Beom-su 

A sports film project lead by producer SHIN Beom-su, who's 
worked with ShinCine, a distinguished production company 

in Korea. It is based on ‘Double Dutch’, where more than two 
participants jump two long ropes and present various acrobatic 
movements like hip hop dancing and b-boying. In Japan there 
are more than a hundred teams specializing in this field and 

its base is firm with the best skills in world contests, it is 
production company's ambition to proceed shootings overseas 
with the Japanese market in mind. The plan is to cast Japanese 
actors and collaborate with local Japanese production. 


Red Snow Directed by KIM Tae-kyun 

Producer CHO Seon-muk who've produced Missing(2008) and 
The Executioner(2009) challenges a new genre, mountain 
action. Against the backdrop of rugged mountains covered 
with blizzard, a cop and a fugitive are isolated here, chased by 
killers sent by drug dealers. As the snow covers the mountain, 
a desperate chase and action will unfold while SWAT team 
and killers jump into the picture trying to track the two down. 
Production company is prepping for a co-production with 
Japan, combining Korea's high quality screenplay with location 
in Japan. 


8+21 Directed by HA Myeong-jung 

A project recreating the ‘KIM Bu-nam murder’ that shocked the 
entire Korea in 1991 when a woman killed the man who raped 
her 21 years ago when she was eight. KIM Bu-nam's testimony 
in court, exclaiming “I killed a beast, not a man” had alarmed 
the society of how serious sexual assault on children is, where 
the children have to spend the rest of their lives as mentally 
handicapped person. Almost two decades have passed since 
the incident, but HA has decided to make the story into a 
movie as similar incidents are still occurring and child sexual 
assault remains to be a major social issue even today. 


KO-PRODUCTION IN BEIJING 
PROJECTS(Scheduled in SEP.) 


Champ Directed by LEE Hwan-kyung 
A new work by LEE Hwan-kyung, who directed Lump of 
Sugar(2006), a story of friendship between girl and horse, 
once again focuses on horse racing. A blind jockey in his early 
30s, pairs up with limping race horse, becoming each other's 
eyes and legs to challenge the race. Champ tries to be a 
heart-warming, sincere human drama and intends to do so 
with spectacular racing scenes as well as fatherhood of the 
character and his friendship and interactions with the horse. 
CHA Tae-hyun, who is well-known to Chinese audiences with 
My Sassy Girl and Scandal Makers is to take 





he lead role. 


The Lost Legend Directed by PARK Hee-kon 
A mega-scale pan-Asia project with a net production cost of 
estimated US$16.6 million, half of which will be provided through 
investment from China. Set in 203 BC China during Emperor 
Chin's rule, a warrior sent by the Emperor in search of the elixir 
plant arrives at Dammoraguk (current day Jeju-do) and there 
unfolds the story of adventure, love, schemes and danger. The 
film sets its background in Northeast Asia including China. 





All or Nothing Produced by YOON Chang-eop 

A Korea and China co-production, with a story concept of 

“a confused new secret agent tries to protect the national 
economy and a loved one and attempts to beat the best rock- 
paper-scissors player in the world.” Taking in the subject of 
‘rock-paper-scissors’, a simple game familiar to the Koreans 
and Chinese alike, combined with spy action and romantic 
comedy factors, the filmmakers are ambitious to make a fun 
and cheerful movie. Various tactics of rock-paper-scissors 
masters are revealed in Shanghai, China and their fancy 
contests will be another interesting element to watch out for. 





JULY + AUGUST 2010 15 


REPORT 


PUCHON’S 3" NETWORK 
OF ASIAN FANTASTIC FILMS(NAFF) 
STAYS FOCUSED AND FUN 


Filmmakers and industry professionals meet in a casual atmosphere to 
incubate creativity and hone marketability for genre projects. 





Asia's largest genre film festival, the 
Puchon International Fantastic Film 
Festival (PiFan), was this year headed 

by newly appointed festival director KIM 
Young-bin, who encouraged his staffers 
to make PiFan a “good host festival”. The 
14" PiFan took place July 15 - 25 with its 
industry event, the 3% Network of Asian 
Fantastic Films (NAFF), running parallel 
July 18 - 22 with Industry Screenings, the 
It Projects market, Fantastic Film School 
and NAFForum discussions. 
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Considering the predominance of 
international buyers who will tell you 
at film festivals and markets that when 
they look for films from Asia, they are 
specifically looking for genre films - mostly 
thrillers, horror, action and fantasy, it was 
almost a natural procession of things that 
Asia's largest fantastic film festival should 
start a genre film projects market three 
years ago. 

PiFan takes place in Bucheon, a satellite 
city about 45 minutes to an hour outside 
of Seoul and about 45 minutes to 


Re=4= 


7/19-22 





Incheon International Airport. Aside from 
the Fantastic Film School lectures and 
exhibitions which took place in the newly 
opened Korea Manhwa Contents Agency 
(KOMACON) center, NAFF's events were all 
conveniently housed in the Koryo Hotel. 
Reminiscent of the earlier years of the 
Pusan International Film Festival (PIFF) and 
its Pusan Promotion Plan (PPP) project 
market, PiFan and NAFF remain relatively 
small and focused so that participants 
can easily meet, talk and share ideas and 
insights - as well as enjoy the variety of 


Full It Project Market Line-up 











Cor as rector Laced [tos Coty ETN 
AM11:00 Korea SHIN Terra LEE Kang-kyu, Jack Neo Paretoworks Co., Ltd., J-Team Productions Pte.Ltd. 
Berandal Indonesia Gareth Huw Evans Ario Sagantor, Todd Brown PT Merantau Films, XYZ Films 
Camera Singapore James Leong James Leong Lianain Films 
Criminal Sin China Wang Guangli Cindy Mi Lin Infotainment China 
Dark Bridge Spain/Thailand Marcelo Von Schwartz Marcelo Von Schwartz, Juthamas Sitthichai | Manifesto SL TOMASO 
Demonstrate Loyalty Hong Kong Pang Ho Cheung Pang Ho Cheung, Liang Qi Yuan Subi Making Film Productions Ltd. 
Fragments Japan Keisuke Toyoshima, Hitoshi Endo Amuse Inc. 
M45 Korea/ China Zhang Ming CHOI Yong-bae, ZHANG Hong-jin Chungeorahm Film, Oriental Century Paradise Culture Co. 
No Excuse Korea KIM Guang-tae LEE Jin-eun 
Playground Korea KIM Kyaung-bok Alex Koh Film Company Hong 
School Girl Apocalypse Japan John Cairns Yukie Kito, Daniel Isaacsen Lantis 
Smile For Me Hong Kong Daniel Yee Heng Chan Ramy CHOI Fame Universal Entertainment Ltd. 
Soulmate Korea KIM Ji-hwan SEO Hyo-seung, Ricky KIM Wamong Pictures 
The King of the Swine Korea YEON Sang-ho JEON Su-young TyleC & PCo.,Ltd. 
Weight Korea JEON Kyu-hwan CHOI Mi-ae Tree Film 
Project Spotlight 2010: Taiwan 
Project Title Director cel ote fey tLe 
Personality Vending Machine Cho Li YEH Jufeng Ocean Deep Films 


Songs of Siren 
Make Up 
When a Wolf Falls in Love with a Sheep 


Ko-shang SHEN 
Yi-chi LIEN 
Chi-Jan HOU 


Patrick Mao HUANG 
Tien Kuei LIN 
Hank TSENG & Wolf CHENG 


Flash Forward Entertainment 
Arrow Studio Ltd. & J.A. Productions, Inc. 


Hank's Film Co., Ltd., Strawberry Time Films, Double Edge Entertainment 





‘It Project’ Awards 


+ Puchon Award - $8,300 (KW10m) 
+ NAFF Award - $4,150 (KW5m) 


+ Korea Broadcasting Art School (KBAS) Award - $4,150 (KW5m) 
+ Gyeonggi Performing and Film Commission Award - $3,320 (KW4m) 


+ Post-Production Support Award 


Miia 

Camera 

Smile For Me 

No Excuse 

Personality Vending Machine 
AM 11:00 


Berandal 


director CTT ad 
James Leong Singapore 
Daniel Chan Hong Kong 
KIM Guang-tae Korea 

Cho Li Taiwan 
SHIN Terra Korea 
Gareth Huw Evans Indonesia 





local restaurants, bars and karaoke each 
night. NAFF is headed by Thomas NAM, 
who also previously worked at PIFF, and is 
as consummate a host as the new festival 
director and PiFan programmers Jin PARK 
and KWON Yong-min. 


IT PROJECT MARKET 

The It Project market this year selected 

15 projects from eight countries out of 74 
projects from 21 different countries in Asia, 
the Americas and Europe. They included 
AM11:00 by director SHIN Terra (Black 


House) to be co-produced by Singapore's 
Jack Neo, Demonstrate Loyalty from Hong 
Kong's Pang Ho Cheung, and John Cairns’ 
Japanese project School Girl Apocalypse, 
with producer Yukie Kito (Tokyo Sonata) 
attached. 

In addition to the It Projects, NAFF also 
hosts a showcase for a different country’s 
projects each year. This year, it was Taiwan 
with four projects including Personality 
Vending Machine with producer Yeh Jufeng 
attached. Yeh's credits include arthouse 
titles such as The Wayward Cloud and God 


Man Dog as well as working on commercial 
titles such as Red Cliff and Blood Brothers. 
The production track record for former 
It Projects so far include the Japanese film 

Tsubaki Hime, directed by Yu Irie, which 
premiered at the Yubari International 
Fantastic Film Festival earlier this year, 
and the Singaporean film Forever, directed 
by Li Lin Wee, which is currently in 
post-production and due for release in 
Singapore this October. 

The Korean Film Council (KOFIC) jointly 
hosted the Korea-Taiwan reception with 
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Taiwan's Government Information Office 
(GIO) and Motion Picture Development 
Foundation. The party was attended by 
NAFF participants who were greeted 

by KOFIC chairman CHO Hee-moon and 
Taiwan's Motion Picture Development 
Foundation head Kevin CHU. 

The 15 It Projects from eight countries 
and four Taiwanese Project Spotlight 
projects met with representatives from 
companies including Avex, Fortissimo, 
Showbox, Odin’s Eye Entertainment, 
Vertigo Entertainment, Sahamongkol, 
M-Line Distribution. 

In addition to meeting with potential 
co-producers and financiers, the project 
representatives also met with a jury of 
expert producers who, in addition to 
awarding six prizes, were able to provide 
insights and advice on the films. The It 
Project jury was made up of: Mike Macari, 
who is known for his US remakes of the 
Japanese horror films The Ring and 
The Ring 2 as well as overseeing other 
development and productions at Fine Line 
Features/New Line Cinema. Currently, he 
is in post-production with Shelter, starring 
Julianne Moore and Jonathan Rhys- 
Meyers. Also on the jury, Tim Kwok, who 
previously worked as a distribution and 
finance executive for 20th Century Fox. His 
production credits include The Medallion 
(Sony Screen Gems), the independent film 
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The King of Fighters, and the 3D horror 
film Hybrid. He recently wrapped up 
Japanese director Iwai Shunji’s horror film 
Vampire. 

In addition to working with Hou Hsiao- 
Hsien since 1994, jury member Shozo 
Ichiyama's credits include producing 
award-winning films such as Samira 
Makhmalbaf's Blackboard and Jia 
Zhangke's Platform. He is also currently 
a co-program director of Tokyo FilmEx 
Festival. Fellow jury member Jonathan 
KIM's credits include Korean hits such as 
KANG Wooc-suk's Si/mido and A Promise, 
starring JEON Do-youn, as well as JANG 
Sun-woo's controversial Venice entry Lies. 
Currently, he is head of Dyne Films, which 
produced Fly Daddy, Virgin Snow and the 
soon-to-be-released Wedding Palace. 

KIM noted that judging the projects 
helped to inspire him anew. “These have 
been very productive days. | benefited the 
most from the process. I've been in the 
business for a while, but meeting with all 
the project filmmakers made me realize 
how lazy I've gotten, and it awakened and 
renewed my passion.” 

The jury gave the top Puchon Award 
to James Leong’s Camera. About a 
surveillance expert who has a camera 
implanted in his eye to fulfill his obsessive 
need to record everything while remaining 
detached from reality, the film sees its 


protagonist's entire existence threatened 
when he takes on a job to watch a femme 
fatale. 

“Camera had all the elements we were 
looking for - in a strong sense of voice 
from the director, in the commercial aspect 
of the narrative, and the integrity of his 
vision,” said Tim Kwok. 

Commenting on the overall quality of the 
It Projects selection, Mike Macari said, “We 
thought all the projects were excellent. 
They all deserved awards.” 

As much as the awards are tokens of 
encouragement to excelling filmmakers, 
the process of meeting with industry 
experts is what draws them to the projects 
market. Producer Silvia Wong, who was 
at NAFF with Camera and also two years 
before with director Li Lin Wee's project 
Forever, noted, “NAFF has really grown. It's 
a very special market for genre films like 
our project, Camera, and it's good to have 
firsthand feedback from industry veterans 
about the project.” 


NAFFORUMS 

NAFForum is an initiative to present 
professional and productive discussion 
grounds with participants offering leading 
film expertise from Korea and abroad. 

In collaboration with the Project 
Spotlight: Taiwan program, one of the 
NAFForums dealt with ‘Cinema Exchange 
between Korea and Taiwan: Its Present 
and Future’. Panelists Kevin CHU of Taiwan 
Motion Picture Development Foundation 
and Taiwanese producers Yeh Jufeng and 
Lieh LEE discussed recent developments 
in their industry with hits such as Cape 
No. 7 and Monga creating more of a local 
audience at the box office, while mainland 
China has recently agreed to exempt 
Chinese-language Taiwanese films from its 
import quota. 

They were joined by KOFIC’s 
Daniel D.H. PARK, who outlined Korean film 
policy, and Korean producers Ellen Y.D. KIM 
and Jonathan KIM in discussing the present 
status of productions and potential for 





collaboration in both Taiwan and Korea. 
The second NAFForum, ‘Solution for the 
Improvement of the Korean Film Industry 
in Matters of Investment and Distribution’ 
included SHIN Hye-yeun of DCG PLUS, 
Andy KIM of M-Venture Investment, CHOI 
Pyung-ho of Sidus FNH, CHOI Jun-hwan of 
CJ Entertainment discussing the evolution 
of film financing in Korea and the need 
to create better government support for 
funds that focus more on a learning curve 
rather than profitability, and are less 
driven by the interests of distributors and 
copyrights holders; as well as the need 





for more creative, expert producers in the 
Korean film industry where film directors 
and investors tend to be king. 

At the end of the 3 NAFF, Senior 
Manager Thomas NAM said, “I think it was 
very successful this year. NAFF hosted 
180 guests from 75 companies and 10 
countries at the It Project market over 
3 and a half days. About 230 meetings 
took place, and more were going on in 
the Guest Lounge and at parties after the 
close of business each day. In addition 
to international companies, we had more 
participation from Korean companies 


FANTASTIC FILM SCHOOL 


this year such as KTB, Vantage Holdings, 
Showbox and M-Line. We were fortunate 
to have a collaborative partnership with 
Taiwan on the Taiwan Projects Spotlight, 
as well as with Switzerland on the Swiss 
Design in Hollywood focus for the Fantastic 
Film School.” 

NAFF attendees also voiced satisfaction 
at the quality of meetings and hospitality 
of Bucheon, with many looking forward 
to next year’s edition of fantastic films, 
projects and networking, and some hoping 
to come back with their completed films to 
the festival as well. 


NAFF's Fantastic Film School is a specialized program dedicated to training talented young 
filmmakers in the area of film genres. With the launch of NAFF in 2008, PiFan started 
the school with the study of Action in films, and then moved on to focus on the study of 


Science Fiction in 2009. 


The Fantastic Film School theme this year was Swiss Design in Hollywood, with an 
exhibition and lectures on concept art, character creation, fantasy creatures and scenery 
creating that are mostly used in film, animation and games. Curator and writer Patrick J. 
Gyger, director of one of the largest sci-fi fantasy museums, and acclaimed art director 
and conceptual artist Christian L. Scheurer, whose credits include Titanic, Matrix, and 
The Lord of the Rings: Return of the King, gave classes. 
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In the history of cinema, taking material 
from other sources and employing it 

to make a film is not new. Unlike novel, 
painting and play, cinema has a relatively 
short history so that it has relied on 

other forms of art since the beginning. 
Nevertheless, the recent trend in the 
Korean film industry seems to be different 


from the past. Beyond just remaking 
classics or adapting a novel and animation, 
cross-over between films and other art 
forms is the main feature of the current 
phenomenon. In a couple of years ago, 
even a film actor's appearance on a TV 
drama was a big news, but now actors 
crossover all media freely. What happened 


to the boundary which has existed 
independently? A musical becomes a film, 
a film becomes a play or spins off a novel, 
and a comic book is made into TV dramas 
similarly but differently in Korea, China 
and Japan. The universal trend of one 
source-multi use in USA and Japan has 
now settled down in Korea. 





Higanjima 
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COMIC BOOKS AND NOVELS 
COMING TO SCREEN 

First, let's take a look at classical cases 

of ‘one source-multi use’ (OSMU) films 
which are based on comic book and 

novel properties. Taking advantage of the 
original's reputation, this practice can be 
the safest way to make a film. Director LEE 
Joon-ik’s Blades of Blood (Achim Pictures, 
Tiger Pictures) was based on PARK Heung- 
yong’s original comic book which deals 
with the conflict between the power and 
the people. Set in 1592 at the 25" year of 
King Seon Jo and just before the Japan's 
Invasion of Korea, the Dae-dong faction, 
dreaming of the equal society, fought 
against the Japanese military, but the 
government came to disband the faction 
in accusing them of a revolt. While facing 
the Japan's invasion, even when the 

King was about to abandon the palace, 

an inevitable confrontation between a 
group which wanted to overthrow the 
society and a group which tried to stop 
the commencement of revolution. Another 
case is KIM Tae-kyun's Higanjima (Kraze 
Pictures, IMJ Entertainment) based on 
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KOJI Masumoto's successful 
comic book. The film was a 
co-production between Korea 
and Japan. A high school 
student, Akira, goes to an 
island called Higajima, which 
is not even found on the map, 
upon hearing that his missing 
brother was located there. 
But as the island is under the 
control of the natives who 
turns into vampires, Akira and 
his companies are in danger of 
frequent attacks from them. 

As one of the most 
anticipated films this summer 
season, Moss (Cinema Service) 
is based on YOON Tae-ho's 
webtoon, which opened a new 
chapter of the Korean webtoon 
history. Coming to a rural 

ER village for his father's 
funeral, the protagonist is 

convinced that his father's death is related to the wicked villagers. 
He-tenaciously attempts to uncover the truth and comes to face 

a hidden secret. Based on KANG Full's comic book, Gudaerul 
Saranghamnida(original title, Saint Paul Pictures) portrays a 
series of heartbreaking love stories through small episodes of “the 
most mature couples of the era” such as an elderly man watching 
a parking lot, an old woman suffering from Alzheimer's disease, 
an old man delivering milk and an old woman collecting papers. 

HAN Jae-rim's Trace (Barunson) is in pre-production stage and 
is based on KO Young-hoon's comic book. This movie features 
fiery confrontation between the supernatural tribe ‘Trace’, which 
is assumed as a trace of a monster. This movie is expected 
to create a “modernized new Korean superhero” possessing 
extraordinary abilities such as enormous power to crush steel 
and release ice. JOO Kyung-jung’s Song of Dreams (SangSang 
Entertainment) is based on KIM Hoon's reputable novel and 
portrays the life of a legendary musician Ureuk, who opened the 
world of music against the sword-controlled world. WHANG Sun- 
mi's successful children's story turns into an animation film by the 
director OH Sung-youn. Leafie, A Hen into the Wild (working title, 
MK Pictures) follows the adventure of a hen, Ipssak, hoping to see 
the hatch of chickens. Based on a well-known graphic novel by 
Jacques Lob and Jean-Marc Rochette, one of Korea’s 
most famous and acclaimed director BONG Jun-ho is working 
on Le Transperceneige (MOHO Film) and this SF film deals with 
struggles for survival inside the last remaining shelter on the 
earth when it is hit by a severe cold. 


RECURRING REMAKING FILMS 

Remaking films is a relatively new strategy in the Korean film 
industry compared to the foreign film industry. But based on 

the accumulated cultural foundation and diversity, remaking 
classics or adapting them with a contemporary touch is currently 
being tried in various ways. First, IM Sang-soo's The Housemaid 
(Mirovision) remade the legendary 1960's film of the same title by 
the late director KIM Ki-young. Beyond just remaking the original 
film, IM took the main motif from the original and reinterpreted 
it with a contemporary touch. This thriller deals with a tragedy 
of an innocent woman after coming to work at a rich family as 

a housemaid and being seduced by the husband of the family. A 
legendary filmmaker LEE Man-hee's Late Autumn is remade by 
KIM Tae-yong. KIM's version (M&FC, Boram Entertainment, North 
by NorthWest) will be an intense love story which portrays 3 
days spent between a woman who has to return to prison and a 
man who desperately runs away. They come across each other in 
Seattle, USA. 

John WOO's seminal work A Better Tomorrow is remade by 
director SONG Hae-sung. By adding the reality of the divided 
nation on the storyline of A Better Tomorrow, this remake will be 
reborn as an intense action noir. Director PARK Chan-wook is also 
working on a remake project, known as The Axe (working title, 
Studio Canal). This film isa remake of Costa GAVRAS's film of the 
same title. A man who lost his job suffers from-the severe reality, 
and decides to kill other competitors for a job he wants to get. A 
Korean horror classic Midnight Cemetery will be reborn as a 3D 
film (Berdi Media, TGC Entertainment). The original story is about 
a woman living a dedicated and sacrificial life. Another woman 
envies her and as her husband is being seduced by yet another 
woman, eventually all the plots dissolve into a horrific ending. The 
famous scene of a ghost walking out of an opened tomb under 
the moonlight became one of the representing clichés of the 
Korean horror movies since this film's release. 


FREE COMBINATIONS OF STAGE AND SCREEN 
Films originating from plays and musicals are also abundant. 
Recent films based on original plays or musicals are A Long Visit 

(Dong A Export, Island Pictures) and Finding First Love (Soo 
Films). A Long Visit is another version derived from KO Hye-jung's 
essay along with the play version, 2 Nights and 3 Days with Mom. 
This movie focuses on the heartbreaking relationship between 

a talkative mother who loves her daughter to death and the 
daughter who feels mother's love as a burden. Meanwhile, Finding 
First Love, a successful Korean original musical, will be made onto 
the screen by JANG Yu-jung, who directed the original musical. 
The story is about a love story of a woman, trying to find her 

first love when she travelled to India a long time ago, and a man 
who launches a business called “Finding Your First Love”, as he 
gets involved in her adventure. Finding First Love will be the first 


movie based on an original musical in the 
Korean film industry. 

Conversely, some plays and musicals 
based on films are being made. A hit 
movie Goodbye Mom, starring CHO! Kang- 
hee and KIM Young-ae, will be presented 
on stage. Musical Sopyonje originated 
from director IM Kwon-taek’s film of the 
same name, which was in turn adapted 
from LEE Chung-joon's novel. Ghost 
House is a musical version of a classic 
movie Midnight Cemetery which will be 
equipped with special effects like flying 
ghosts. Musical May 18 originated from 
the hit movie May 18, dealt with Kwang-ju 
Democratization Movement and aims to 
become one of Korea's cultural brands by 
adding a cheerful love story on the movie’ 
s original storyline. 

Also, KANG Full's comic book, Gudaerul 
Sarang hamnida(original title), was a play 
prior to becoming a film. Mega hit TV 
dramas such as Full House and The Palace 
were based on popular comic books and 
then made into musical version. The 
successful novel, Coffee Prince became 
popular TV drama, play and musical. 

In addition, “Directors, coming to the 
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ONE SOURCE-MULTI USE 


stage” series should be mentioned here. A 
number of filmmakers joined the series to 
direct an original play such as RYU Jang-ha 
of Crush on You directed Mom, Shall We 
Go on a Trip Together?; HUR Jin-ho of 

A Good Rain Knows directed Nap; and 
ZHANG Hang-jun of Beak Out directed A 
Man, Watanabe. 


OUT OF EXCLUSIVE CREATIVE 
WORKS 

The concept of one source-multi use 
itself might have originated from the 
goal of maximizing profit. The current 
economic crisis which hit the entire world 
and its impact on the Korean film industry 
in 2008 wasn't able to explain this new 
phenomenon. There must be several 
reasons. MOON Sung-joo, the manager of 
Investment/Planning Department of Sidus 
FNH stated “basically as the audience 
turns their interests to other cultural 
activities, the needs for various contents 
are increasing. But as the people in the 
industry come to realize the limitation 
of storytelling, they are now feeling the 
shortage of fresh new stories in movies, 
novels and performing arts". He meant 
that with the collapse of the ancillary 
market, the industry turned their eyes to 
other alternatives and came to find other 
genres which could be used for multi uses. 
CHOI Ji-youn, the director of Berdi Media, 
agreed with the limitation of creative 
works, but she commented that is not a 
matter of production cost. She stated, “the 
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important point is whether a story is verified or not. In the world 
of plays or novels or old classic films, if a story proves its power 
to reach out wide audience, investors and production companies 
can easily decide their level of investment.” 

Jaime SHIM, the president of MK Pictures, analyzes the current 
trend from the view of the audience-consumer, rather than a 
content creator. She points out that each medium or art form 
has maintained an exclusive attitude by emphasizing its “own 
originality” so far. “From the view of consumer who has needs, 
they already came to not classify the boundary of movie, games, 
TV drama, comic books, musical and play. Somehow, they came 
to have an open attitude by not respecting the originality of each 
medium and not favor a specific genre. | believe that the supplier 
recently began to accept the mind of consumer... Compared to 
foreign countries, the Korean film industry still relies on original 
stories. In USA, Japan and Europe, they are taking contents from 
other media to make films. Above all, most directors in Korea still 
tend to write their own original story and direct it themselves like 
a singer-songwriter. This could be the distinct characteristic of 
the Korean film industry, but this is a trait that is changing. We 
can see more vital exchanges and communications among media 
or art forms”. 


AN OPEN WINDOW TO THE WORLD 

If the multi-purpose strategy aims to diversify the window and 
maximize profit by achieving two goals, uniqueness beyond the 
ages and empathy, the expectation for the international market 
must be included in the strategy. In fact, SONG Hae-sung's A 
Better Tomorrow gets funding from Japanese capital, PARK Chan- 
wook's The Axe (working title) is known to be funded by French 
and American capital. 

But we come to face a dilemma at this point. If a story of a film 
goes.beyond Korea and be accepted.in other cultural communities, 
should the story go for something that is widely accepted? Or 
should it contain an unexpected uniqueness? In other words, 
what is more Korean is more globally marketable? Or should a 
film aim for the international market from the beginning? MOON 
Sung-joo, the manager of investment department, responded “the 
right answer must be similar but different feeling. We have been 
thinking of the dilemma, if too different or if too close, there is 
no point of appealing. Take Boys over Flowers as an example. The 
Japanese original comic book was made into a drama in Japan, 
Korea and Taiwan. They all have the same characters and settings. 
However, the respective characters of the dramas are subtly 
different”. That means, even though it has the same characters, 
they should be altered by the cultural code and sensibilities 
according of each country. She continued, “Take The Housemaid 
as an example. First of all, the expectation for the director IM was 
high because he is well-known on the international stage. Second, 
the maid in foreign countries and the housemaid in Korea are 





a little bit different. With a grotesque housemaid in the movie, 
an enigmatic hostess, who doesn't just get divorce and never 
loses her temper, seemed to be received uniquely by the foreign 
audience”. 

CHOI Ji-youn, the director of Berdi Media, stands on the view 
that what is more Korean is more globally marketable. The reason 
she chose Midnight Cemetery was because “the background and 
setting of the original movie in 1967 were quietly different from 
those of the present day. But the original film got attention when 
screening at the international film festivals at that time and 
became the Korean horror classic. | thought that if we can take 
the main motif from the original movie, a remake film could adapt 
to the changes of media spontaneously and will be accepted in 
the international market". She meant that a Korean film witha 
basic principle could be altered easily into the characteristic of 
each genre, such as a 3D-based horror film, or a musical with 
flying/ghosts. A drama version of the successful movie Comrades: 
Almost a Love Story is being developed by Berdi Media, which 
was picked up for the same reason. Berdi Media focused on 
Comrades: Almost a Love Story because the movie represents 
the melodrama genre and the sensibility the original film could 
survive the test of time. She continued, “Comrades: Almost a 
Love Story was a film that people talk about even after 10 years 
since release”. When this news was released, the Chinese fans 
responded well, since they are so enthusiastic about Korean 
dramas. “There is a strong possibility to sell the TV drama to the 
Japanese market and the Chinese countries”. 


WAITING FOR THE END RESULT OF 2010 

There are posters hanging along with the West End Street in 
London. Among these are well-known musicals based on film 
properties such as Billy Eliot, Mamma Mia and Legally Blonde and 





A Better Tomorrow 


new ones like Dirty Dancing and Pricilla. For 
the movies with excellent music numbers 
and visuals, turning them into musicals is a 
worldwide phenomenon. Of course, not all 
of the films are blockbusters. The president 
of Working Title which produced both 
movie and musical version for Billy Eliot 
explained, “An excellent story touching 

the hearts of the audience and lovable 
characters are necessities. Billy Eliot had 
them all. A story of a youth who aims high 
for his beautiful dream, a groundbreaking 
fantasy, a sincere relationship between a 
father and his son, and beautiful songs and 
dance, those things are what moved the 
audience. That is an immortal story”. His 
statement could be the right answer. The 
crossover work of Billy Eliot was able to 
bring success by taking a universal thing 
out of the most English story. 

Indeed, the film industry might not have 
to obsessively worry about leading all the 
process and developing an “immortal story” 
for film because of its adaptability; finding a 
story out there in the market and altering it 
in a sound way dedicated to each medium. 
This current phenomenon of crossover, 
which started in 2009, will be tested in 
the marketplace during 2010. And the end 
result will be highlighted as a goal of one 
source-multi use films that the Korean film 
industry will be aiming in the future.@ 
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MASCULINE 
YET 
SENSITVE 
ACTION 

TO SAVE 

A GIRL 


THE MAN FROM NOWHERE 
Directed by LEE Jeong-beom 





WON Bin had always played a younger brother or a son 

who stirs up one's protective instinct in Korean movies. His 
family in the film often got into trouble or caused conflicts to 
protect and defend him. Brother JANG Dong-kun in Tae-guk- 
ki became a war hero to save his younger 
brother WON Bin, and mother KIM Hae-ja 
from Mother had to fight to prove her son's 
innocence. Yet in The Man from Nowhere, 
an action drama with a tough of emotions, 
WON Bin finally appears as a protector, 
and not someone who's being protected. 

He is a mysterious man who gladly jumps 
into the slumps to save a little girl who just 
happened to live next door and became his 
best friend. In the film, WON Bin portrays 
this secretive character, trying to bring change to his fixed 
image that had built up until now. 

The Man from Nowhere is a story about an isolated man 
who walks back out onto the outside world when a kid next 
door is kidnapped. Tae-sik is a strong, charismatic ex-special 
agent but after his wife's passing due to an unfortunate 
incident, he lives a lonely life as a pawnshop owner. The only 
person who would even try to approach this quiet man is the 
girl next door, So-mi. The girl's mother, who's a club dancer, 
can't care less about her daughter, and soon So-mi befriends 
Tae-sik. But when the mother gets involved in a criminal 
case, So-mi is kidnapped. To save the only friend left to him, 
Tae-sik makes a deal with the gang. 
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In his previous film Crue/ Winter Blues, director LEE Jeong- 
beom was praised for the story about communication between 
people, through a character who experiences conflict when 
he encounters his mother in the country side where he goes 
to punish a traitor. Once again, he fuses drama with action 
to create a film questioning relationship and possibility of 
communication. When WON Bin had read the script, he made 
it clear he wished to be in the film, and after director LEE met 
with the actor, LEE responded positively as he was “confident 
WON Bin understood the script better than anyone.” Playing 
opposite WON Bin is a young actress KIM Saeron, who has 
already received spotlight in overseas film festivals for her 
role in Ounie LECOMTE's A Brand New Life. LEE Jeong-beom 
confessed he was “very impressed with A Brand New Life and 
really wanted to cast her.” In the new movie, KIM Saeron again 
did her part as “a child with the eyes of the truth that extends 
the emotions to the audiences, someone who's young yet 
sometimes adult-like, with deep range of emotions.” 

Action is another axis of this film. WON Bin is not known for 
his explosive action chops, but for this occasion he received 
systematic action lessons. Director LEE explains his action 
directing of the film: “Il wished it to be an action film that's 
humane and warm. Unlike conventional action genre, | aimed 
for a speedy and realistic action. | was inspired by Southeast 
Asian martial arts like Filipino Kali or Arni, and it will be a 
clean, speedy action film that is new to Korean cinema.” 
Regarding the action scenes, WON Bin 
adds further. “As Tae-sik is a virtually 
silent character, | tried to interpret his 
words through his body. | hope the actions 
will look like his words.” However, WON 
Bin concentrated his acting on the drama 
and the minds of the character rather 
than the action itself. “Of course action is 
important and it takes up a large portion 
of the film but because it is so desperate 
and sad feelings of Tae-sik, who's ready to 
throw away everything he has to protect the girl, may easily 
be ignored by the audience. | had to think much about how | 
could deliver such emotions to the viewers.” 

LEE Jeong-beom says, “how to depict the relationship 
between the two, who are separated by generation, space- 
wise, and mind is the key factor” to The Man from Nowhere. 
As it is about an adult male and a girl, some may compare it 
to Leon The Professional or Man on Fire, but director refutes 
them. “I am honored by such comparisons rather than being 
offended. Surely it is different from the others as The Man 
from Nowhere is a movie based on Korean sentiments, and 
its actions too were intended to be more realistic instead of 
Hollywood-like extravaganza.” 





DIFFERENCE AND 
REPETITION, 

THE ELEVENTH 
ADVENTURE OF 
HONG SANGSOO 


OKI'S MOVIE 
Directed by HONG Sangsoo 





OKI'S MOVIE is HONG Sangsoo's eleventh feature film and 
might be a cinematic adventure repeating the theme of his 
own; difference and repetition. Of course, his body of works 
can be considered as parts of an immense world or structure 


made up of difference and repetition, and as such, OKI'S 
MOVIE surely belongs to this world. 


HONG Sangsoo was invited twice to the Cannes (Woman 
Is the Future of Man, A Tale of Cinema) and his latest film, 
HaHaHa, was the closing film and the winner of Un Certain 
Regard select at this year's Cannes Festival. OK/'S MOVIE 
is an omnibus film consisting of 4 episodes. Each episode 
is an independent story but definitely becomes a part of all 
connected by the motif, difference and repetition at the same 
time. While characters and actors, names, places, memories 
and experiences are repeated and overlap each other, they 
aren't identical. The protagonists in the film- two men and a 
woman-are a film student, a director and a film professor. It 
is very interesting that 6 out of his 10 films- Virgin Stripped 
Bare by Her Bachelors, Woman Is the Future of Man, A Tale 
of Cinema, Woman on the Beach, Like You Know It All and 
HaHaHa- are all about a person who wants to make a film or 
who is making a film or who has made a film. 

Therefore, OK/'S MOVIE will be the seventh film in which 
the protagonist is the director. The first episode, ‘A Day for 
Chanting', deals with a day of an independent filmmaker and 
part-time lecturer and ends with an awkward Q&A session 
about his film and an embarrassing drinking party. The second 
episode ‘King of Kiss' deals with a complicated relationship 
between film student, Jingu, his love Oki and her crush, 
professor SONG. The third episode ‘After the Snowstorm! 
portrays an incident that happens between director SONG and 
two students attending his class. 
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All of those 3 episodes converge on the fourth episode, 
OKI'S MOVIE. In this final episode, the theme of difference 
and repetition folds as the story goes, revealing the nature of 
cinema, which is our lives and experience and its reflection 
and record and restructure. Film student, Oki, is making a film 
about a young man and an old man she was dating. 

For example, the audience will watch the scene of two 
men standing on the same places such as at half way up the 
mountain, in front of a small pavilion and restroom, in front 
of a wooden bridge in turn. It is a natural way of delivering a 
narrative for director HONG to divide a story with time and 
space or limited experiences and memories of the characters. 
From Virgin Stripped Bare by Her Bachelors and The Power of 
Kangwon Province to HaHaHa, HONG proved that he has his 





own sense of time and space different from other contemporary 
Korean directors. Facing puzzle pieces thrown by the director, 
the audience comes to believe that they are getting the entire 
picture but all of sudden, they come to realize that the picture 
might be a misunderstanding or a manipulation. 

HONG's films are also an interesting game played between 
the director, characters and the audience by changing their 
positions in turn. Like the directors in this film, director 
HONG completed this film with 13 shooting days within 2 
months while lecturing at school. And it is interesting that 
he completed the film with only 4 staff members; assistant 
director, script supervisor, cinematographer and lighting 
director. JUNG Yu-mi once worked with HONG in Like You 
Know It All and starred in Blossom Again and Family Ties 
returns as Oki, LEE Sun-kyun played the role of Jingu and 
MOON Sung-keun plays professor SONG. 





A SPEEDY 
REAL TIME 
THRILLER 


MIDNIGHT FM 
Directed by KIM Sang-man 





Midnight FM's director KIM Sang-man is a man of many 
talents. Since 1997 he has designed more than 30 movie 
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posters including /'‘m a Cyborg, but That's OK, Sympathy for 
Lady Vengeance and The Host, and worked as art director 
of Happy End and Joint Security Area/JSA. He was director 
for both art and music in Bloody Tie and directed his first 
feature film Girl Scout in 2008. A comic crime film about 
four women trying to get their money back, Girl Scout failed 
commercially but still proved KIM Sang-man's exceptional 
instincts for genre films. 

Midnight FM is another movie revealing the director's 
interest in thriller genre. The main story revolves around a 
tense confrontation between a woman who hosts a live radio 
show and a listener who tries to threaten her. Seon-yeong (Su 
Ae, The Sword with No Name) has been the host of a radio 
show that plays original soundtracks for the last 7 years. 

When her daughter becomes sick, she decides to quit her 
job as a radio DJ. On her last day of the show, mysterious 
listener Dong-su (YOO Ji-tae, O/d Boy) makes a sudden call 
and threatens to kill Seon-yeong's daughter if she does not 
accomplish the mission he's giving her. Not knowing who 
the man is, and why she has become the target Seon-yeong 
fights against Dong-su to save her family. 

The film is a ‘real time thriller, as its running time almost 
coincides with the two hours of the live show when all things 
happen. Adding to that, like a video game the characters 
solve their missions level by level, elevating the tension 
of the story. “| saw how a musical material like ‘late night 
soundtrack salon' radio show can be mixed together with 
thriller to create a new type of tension and speed.” said KIM 
Sang-man after he read the synopsis. “The calm atmosphere 
of a classic late night radio show is shattered by spine- 
chilling events and | tried to make it so that the viewers can 
think about the relationship between the media and listeners 
over the amusement derived from genre.” 

The film takes place mostly at the radio station and 
the apartment where Dong-su holds Seon-yeong's family 
hostage. As the director has deep understandings in music 


and art, the film's visual setup is worth keeping an eye on. 

He summarizes that “the visual, sound effects of this 
film start from ‘collision'.” He differentiated colors, size and 
camera work of the two spaces, and created scenes where 
the two rotate endlessly, thus magnifying tension of the 
film as familiar soundtracks and thriller genre music create 
foreignness and collide. 

Transformation of Su Ae and YOO Ji-tae is worth noticing 
too. Su Ae is an actress with a fine low-tone voice suiting 
her role of a late night radio DJ, and YOO Ji-tae had already 
played a cold villain in O/d Boy, but hardcore thriller Midnight 
FM was a new challenge to both of them. Director KIM 
Sang-man says “Unlike her previous image of classical and 
graceful, she had perfectly expressed a character who's 
sometimes cold-hearted and sometimes fierce. YOO Ji-tae 
had also created a new type of villain who goes through an 
explosion of emotions,” showing trust and satisfaction he 
has about the two. He stresses once again. “This movie has 
a structure that truthfully follows the rules of conventional 
genre films where speed and tension sweep up the entire film 
to the end. It will be much more interesting if we can rethink 
about the relations media and listeners construct within.” 





AN AESTHETIC 
CHALLENGE 
COVERING 

OLD THINGS 
WITH NEW ONES 


HANJI 
Directed by IM Kwon-taek 





HANJI is a film that proves that the cinematic world of director 
IM Kwon-taek is still progressing and changing drastically. 
Known as “a story about obsessed people who are seeking high 
quality rice paper (hanji)”, this film contemplates the traditional 
values that are forgotten over the course of time. KANG Soo- 
yeon, an actress who had once shared international fame with 


director IM, returns for the film and an old but still passionate 
master IM's challenge to the digital technology is a hot topic 
in the industry. While having some notable characteristics, 
substance of the film seems to be still connected to the core 
of the works done by IM. Despite dealing with a familiar story 
about traditional Korean rice paper, the storyline of the film 
goes against our expectations and conventions. Instead of 
delivering a story about the agony and reality of old Korean 
paper experts, the film centers on our regrets and realization 
of portraying today's severe reality that the tradition of 
Korean paper is facing. 

Phil-ryong, a Joenju city official, comes to realize the 
severe reality of Korean paper while working on a project 
which replicates a copy of ‘The Annals of the Joseon 
Dynasty' and dreams of making good sheets of hanji. A 
documentary director, Ji-won, comes to help his efforts. Phil- 
ryong's wife, Hyo-kyung, who suffers from cerebral infarction, 
travels the country with her family while producing hanji 
and she also once worked on paper art. Before working on 
the hanji project, Phil-ryong had lukewarm feelings toward 
his wife, but as the passion of making a sheet of paper, he 
becomes interested in her past. 

The main characters in the film are featured with strong 
will and positive self-esteem that's never overwhelmed 
by the harsh reality filled with despair and resignation. 
Examining a person who endures extreme agony and ordeal 
until completing one's own world is director IM's trademark. 
A monk who wanders around the country to reach the state 
of nirvana in Mandara, a singer who made his daughter 
blind to make her voice perfect in Sopyonje and an obsessed 
painter who is mesmerized by paintings in Chihwaseon, they 
all represent the inalterable nature of the works of IM. 

Like IM's previous films questioning whether our tradition 
can allow the nature remain as it is during the time of 
changing society, IM takes on the matters caused by the 
confrontation between the traditional things and new 
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elements that replace them in the film. The most interesting 
thing is how the end result turns out when hanji, an analog 
object, meets the digital technology. If saying a form and style 
of a film reflect the unique world of an auteur, how will the 
new trial of master IM turn out? “I will try something different 
from the codes that I've employed in my previous works", IM 
says. If that statement is any indication, we should focus on 
what kind of change is being made in this film. 

Watching IM's films make us reflect the things that have 
been destructed by our speedy contemporary life. People will 
come to connect the films with our life and reality. The lives of 
people portrayed in IM's films are basically the world of agony 
and sadness. Once again, we will realize there is no happiness 
without pains and witness an unworldly bliss able to reach 
through extreme pains. 





A MYSTERY 
ROMANCE 
THROUGH 

THE EYES OF 3D 


NATALI 
Directed by JOO Kyung-jung 





Ever since the mega-hit success of Avatar, 
Korean filmmakers too are showing much 
enthusiasm in 3D film production, with 
every studio announcing their new line- 
ups. Production plans were reported for 
a monster film (7gwangu(original title)), 
a war film (Areumdawon Woori(original 
title)), animation, horror film and more 
but against everyone's expectations, the 
first 3D movie Korean audiences will see 
is highly likely to be a mystery melodrama 
Natalie by JOO Kyung-jung. 

The film began production last May and 
wrapped only a month ago. It is the first 
live action movie filmed in stereoscopic 
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cameras in Korean film history. ‘3ality camera! made 
especially for 3D was used from the beginning to the end, 
and post-production was handled by Mix Film, an affiliate of 
Eins M&M, a Korean multimedia firm specializing in special 
effects and computer graphics. 

One of the film staffs explained, “In Hollywood or other 
overseas film scenes, action, horror, fantasy and most 
recently even dance films are made into 3D but we had to 
think hard as to what contents would best fit sentiments of 
Korean audiences. We were confident 3D can be effective 
in delivering sensitivity of the drama.” According to the 
company, they were consulted by 2 staffs from America 
who have also worked with James CAMERON on Avatar, 
yet overall 3D process was proceeded with pure Korean 
technology. 

Natali is about love and secrets beyond the time that occur 
among a sculptor, an art critic and a modern dancer. Sculptor 
Jun-hyeok is a sharp-tongued geek with an innocent mind 
hidden inside, Min-u an art critic in search of platonic love, 
and Mi-ran is a beautiful modern dance student. ‘Natali’ is 
name of the sculpture showing beauty of woman. 

The key to this film is whether Korean technology will 
reach the already accomplished level of 3D imagery. Another 
concern is whether 3D images will be an effective way to 
express the genre of mystery romance. According to the 
filmmakers, the film will include an intense and erotic love 
scene in 3D. Will 3D be able to encompass the delicate 
sentiments and physical desires all at the same time? 

Director JOO Kyung-jung is well known for A Little Monk 
which was released in 2003, after fighting for 7 years to 
complete it. A Little Monk was a low budget film about a child 
monk living in a remote mountain temple who misses his 
mother, along with a young monk with desires of his age and 
an old monk who lead them to the road of enlightenment. 
The film won Best Directors' Award 
at Asia Pacific Screen Awards, Best 
Screenplay Award at Shanghai and 
Audience Choice Award at Chicago 
International Film Festival. Natali is his 
second feature film in 7 years. 

The lead role is played by LEE Sung-jae, 
a 40 year-old actor who has worked on 
14 films since his 1998 debut Art Museum 
by the Zoo. He has proven his strong 
acting skills in comedies like Attack the 
Gas Station! and Kick the Moon, and in 
action thrillers including Public Enemy 
and Holiday. 

LEE will also take the lead in director 
JOO's next film Song of Dreams. An 


adaptation from the novel written by KIM Hun of the same 
title, Song of Dreams is about U-reuk, a musician from the 
ancient Korean nation of Gaya. Interestingly enough, this 
film too will be shot in 3D. In fact originally it was to be 
filmed before Natali but due to the production schedule 
the order shifted. Will they succeed in creating a ‘Korean- 
style 3D film' with a genre that seems out of place with 
3D? JOO Kyung-jung adventure is just as intriguing as the 
film itself. 





A LOVE LETTER 
FOR THE PAST, 
PRESENT AND 
FUTURE OF 


BUSAN BY ASIA'S 


DIRECTORS 


CAMELLIA 
Directed by JANG Joon-hwan, YUKISADA Isao, 
Wisit SASANATIENG 





Seagulls and camellia are the symbols 

of ocean side city of Busan, well known 
for Pusan International Film Festival 
(PIFF). The blazing red camellia blossoms 
represent ‘an eternal love that overcomes 
time and space’ and ‘the waiting for that 
solemn promise'. The movie Camellia is an 
omnibus project set out for the first time 
by PIFF, and one of its episodes is titled 
Kamome (a Japanese word for ‘seagull'). 
The film is produced by BALCON, a film 
company based in Busan, making it a 

‘film of Busan’ all the way. 3 young Asian 
directors are invited to direct this film 
composed of short to mid-length episodes, 
and PIFF had two conditions for them. The 





film is to be about the past, present and future of Busan, 
and it has to be a love story. Asian ‘New Wave' directors in 
their 40s including JANG Joon-hwan of Korea, who received 
attention from around the world with Save the Green Planet, 
YUKISADA Isao of the successful Crying Out Love, In the 
Center of the World, and Thailand's Wisit SASANATIENG well 
known in Korea for directing Citizen Dog, undertook this 
ambitious Busan project. Will Camellia be as successful as 
previous city-centric omnibus projects such as Paris, / Love 
You, Tokyo!, or New York, | love you? 

It was Wisit SASANATIENG who chose to return to 
Busan's past. His work /ron Pussy is about a Thai secret 
agent Iron Pussy (Michael SHAOWANASAI) who is sent to 
Busan in 1970s as a spy. Every time he has a new mission 
to accomplish, he disappears into a beauty parlor, and 
transforms into an enchanting woman who would seduce the 
bad guys. He is deployed to Korean government to carry out 
a national covert mission, and while working undercover as a 
club singer he meets a gorgeous Korean man (KIM Min-jun) 
to fall in love. However, the assassination mission given to 
Iron Pussy aims at this Korean man he spends a night with. 

YUKISADA Isao gave his film the title Kamome, a symbol 
of Busan to tell a story of this city as it is today. The two 
main characters are a film cinematographer and a ghost- 
like woman. During a movie shoot on a cliff by the shores 
of Busan, Yong-su (SUL Kyung-gu) by chance sees a woman 
who walks into his camera view. With the startled cry from 
Yong-su, the shoot is disrupted, and that night while drinking 
alone, he meets someone resembling the woman he saw in 
the camera earlier. The woman gives him the name Kamome. 
Memories of love are sold and bought at future Busan 
described by JANG Joon-hwan. Entitled Love For Sale, it's 
a story of a man chasing after the person who robbed him 
of his old love, and the lover from that 
memory. 

Just as the directors, the actors and 
actresses taking on the lead main roles 
cannot be any fancier, many of whom are 
widely popular stars in Asia. GANG Dong- 
won from Love For Sale has recently 
enjoyed a relay of success in WOOCHI 
and Secret Reunion with him playing 
the leading roles. With over 10 million 
combined admissions for the said films, 
GANG is a proven ticket power star. His 
counterpart is played by SONG Hye-kyo, 
highly popular actress in all across Asia 
through Korean TV drama Autumn Tales 
and Full House. One of Korea's most 
profound actors, SUL Kyung-gu is joined 
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by a Japanese actress for the second time since Rikidozan: 
A Hero Extraordinary. The encounter of Thai director and 
actor with Busan is worth noting, as the exchange between 
Korea and Thailand is recently becoming more active with 
Korean TV dramas and films gaining popularity in Thailand 
and director BANJONG Pisanthanakun (Shutter) will film his 
movie in Korea. 





PASSIONATE 
ACTION FILM 
BY 


A NEW DIRECTOR 


WHO'S 
READY FOR 
THE CHALLENGE 


THE SHOWDOWN 
Directed by PARK Hun-jeong 





The Showdown's PARK Hun-jeong is an 
emerging director that Korean cinema 
this year looks forward to. Yet to be 
interviewed by any media, PARK has 
a past history of working as a cartoon 
story writer. The reason he is already 
a conspicuous figure of the cinema 
world is because two of his original 
screenplays are already being made 
into films by well-known directors. 
They are / Saw the Devil by KIM Jee-woon and The Unjust 
by RYOO Seung-wan. With his masculine, impressive, genre- 
based stories he is already the most valued storyteller in 
mainstream Korean film market. 

PARK has joined together with KIM Su-jin of Bidangil 
Pictures, which produced The Chaser, to direct and make 
another one of his history action screenplay The Showdown 
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into a film. KIM signed the contract long ahead to make sure 
PARK Hun-jeong's story isn't sold to any other directors and 
has been making developments since then. She compares 
meeting with director PARK to “winning the lottery”. Also, 
along with The Housemaid, The Showdown has been Sidus 
FNH's most important sales product at this year's Cannes Film 
Market. The outcome was quite satisfactory for a debut film of 
a new director, being sold to Germany, China and the Benelux 
with just still pictures and 2-minute long promotional video. 

The Showdown is set in 1615, where soldiers of Joseon are 
sent to China coerced by the Ming dynasty and fight for their 
lives. Hyeon-myeong, a Joseon general with a dangerous 
ambition (PARK Hee-soon, A Barefoot Dream), Do-yeong, son 
of a fallen noble family (JIN Goo, Mother), Du-su, a soldier 
who ran away from the field against orders (KOH Chang- 
seok, Secret Reunion) lead the story. Totally defeated in a 
fight with the Qing, they encounter each other at a tavern in 
Manchuria. As the Qing army continues to chase after them, 
they eventually become an unforgivable enemy to each other. 

Producer KIM Su-jin had explained when they were 
preparing this film that they had wanted to make this “as 
similar to a KUROSAWA or TARANTINO film as possible.” The 
key to the plot is the ironical drama where “there is an enemy 
approaching from the outside while on the inside each of the 
three characters have their own reason to have be on guard 
against each other and there's not knowing who will kill who.” 

Hyeon-myeong and Do-yeong are from the noble class and 
become brothers during the battle. Yet soon they confront 
each other because of their varying ambitions and desire for 
power, and when Du-su who's dragged to the army because 
he is poor, joins them the conflict only intensifies. The movie 
discusses their life stories, trauma, friendship, conspiracy, 
betrayal of friends during fight for power and 
enmity, and conflict of class. 

Many Korean historical films would have 
actors appearing in traditional clothes 
walking about in palaces, but as The 
Showdown depicts a fight among dispatched 
soldiers in uniforms the film surely presents 
a new atmosphere for its audiences. Also, 
as its genre leaps about history and action 
thriller, 30~40% of the movie is filled with 
action scenes. Still The Showdown is not just 
another historical action film, but it unravels those action 
scenes through a strong plot and powerful human stories. 
KIM Su-jin stresses once again, “The story of The Showdown 
is very oriental and there are scenes with Asian martial arts 
in them but we hope to make it into a universal drama that 
many can sympathize with. In the end it will be a movie that 
all audiences, whether they are from West or East can enjoy.” 





AN ACTION 
OF THE GAME 
GENERATION 


TRAPPED 
Directed by KWON Hyeok-jae 





What will happen if a fixer is trapped in a 
situation he is supposed to fix? A piece 
of speedy and amusing action, Trapped 
is about a man who ‘takes care of things! 
and takes place in the course of 24 hours 
since he is framed for murder. Tae-sik 
(SUL Kyung-gu) is an ex-cop fixer who is 
orced to kidnap someone in order to clear 
his name and lift his charges as a murder 
suspect. The man who is used to settling 
things for others has to now dash for his own life, but he is 
‘aced with layers of obstacles. Behind the whole scheme stands 
a massive force, and at its core is Pil-ho (LEE Jung-jin). He is a 
meticulous man who's done his research beforehand and makes 
perfect plans so that everywhere Tae-sik goes there will be traps 
ready for him, giving Pil-ho full control of him. In the end, Tae-sik 
dashes towards the core, seeking the real enemy behind Pil-ho. 
The film is written by RYOO Seung-wan, composed of a stair- 
ike plot structure resembling that of a video game. A man 
representing the young powers of Korean action films, RYOO had 
turned his director's seat over to his former assistant director 
KWON Hyeok-jae instead of directing it himself. KWON who had 
been working on various short films for a decade, accompanied 
RYOO Seung-wan in Arahan, The City of Violence and Dachimawa 
Lee, and was the adapter of JK YOUN's Haeundae. He mastered 
how things go on set and the laws of action films through RYOO 
and he now takes one step further in Trapped, expanding the 








realms of Korean action films with style and colors of his own. 
Born in 1980, he is in his early 30s. Through his hands, Trapped 
has become faster and breezier rather than holding on to a 
serious subject, so that more audiences can enjoy it together. 
The catch phrase of Trapped reads “Stronger the enemy, 
deeper the trap, funnier the action”. Perhaps its plot and actions 
reflect sentiments of the video game generation. Add SUL 
Kyung-gu's performance to that, an actor possessing 10-million 





ticket power proved in Shilmido and Haeundae. This is the 

first time SUL is challenging himself to a full scale action film, 
portraying a distinctive character comparable to KANG Chul- 
jung he played in Public Enemy which earned him popularity and 
fame. In the fast progress of events that shifts every 20 minutes 
various roles will dash and quarrel, presented through rapid 
scene change and composition structures. 

In this film composed of more than 3 thousand cuts, there 
are 7 action sequences. KWON Hyeok-jae had played a variation 
on all seven of them, making each one of different concept and 
style. Korea's most prominent martial arts director JUNG Doo- 
hong, who also starred as the leading character in The City of 
Violence, will show the fruits of his long hours of thoughts. In 
particular, efforts and time were most spent on the final car 
chase scene that reaches the climax. The 
staffs tried to accomplish the most perfect 
car action scene ever made under current 
level of Korean cinema. 

Trapped is an attempt reflecting the 
confidence and pride of a team that has led 
Korean action films with an accumulated 
knowledge. For the last decade, Korean 
action films have achieved an age of 
renaissance, and the film will be an 
experiment of handing down the knowledge 
onto the next generation that will bring about a new world. 

CEO KANG Hye-jeong of Filmmaker R&K that produced 
The City of Violence, Dachimawa Lee and Trapped, asserts, 
“Filmmaker R&K dreams to be a production company with clear 
colors like Johnnie TO's Mikyway Image.” Right now, Korean 
action films are on the road to evolution. 





A LIGHT, FUN 
STORY ON SEX 


FOXY FESTIVAL 
Directed by LEE Hae-young 





Not to mention the case of JANG Sun-woo's Lies, fight 
for freedom of expression in past Korean cinema had 
mostly involved movies about sex. Even so, despite the tacit 
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agreement of the entertainment business that ‘sex always 
sells', number of films on sex itself had been very limited 

in the last few years. It shows what a difficult and delicate 
theme sex can be in Korean film market. Nevertheless, Foxy 
Festival directed by LEE Hae-young boldly challenges itself 
to such taboo. Writing the screenplay himself, the director 
chose to make use of imagination and humor to express 
this provocative subject in a comical and cheerful way. Here 
are his words, “Il wished to face sex right in the face but do 
so in a way that has been never tried before. Nothing dark 
or uncomfortable. | tried my best to hold onto the bright, 
refreshing jokes at all times. In fact | hoped to describe even 
the uncommon, peculiar sex as healthy and energetic.” 

The film is consisted of a multi-plot structure with separate 
stories of four couples. Jang-bae (SHIN Ha-kyun), who has 
always been confident about his sexual powers, is shocked 
when he finds a vibrator in his girlfriend Ji-su(UM Ji-won)'s 
room. An elegant Hanbok store owner Sun-shim (SHIM Hye- 
jin) is aroused when she finds handcuffs. High school girl 
Ja-hye makes money as a part time clerk selling sweaty 
underwear, and persistently tries to win the heart of Sang- 
du (RYOO Seung-bum), a mysterious junk-food seller on the 
street. Middle age teacher Gwang-rok (OH Dal-soo) grows a 
fetish after he tries on a sexy bra he bought for his wife. Such 
unique and provocative characters have unusual tastes in sex, 
yet daringly reveal their desires, moving towards the festivity 
at the end as they encounter and pass by each other. 

Director LEE Hae-young says he had “a romantic porn 
version of Love Actually” in mind when he was writing the 
treatment. In his previous film Like a Virgin he had beautifully 
described the theme of transgender in a heart-warming 
way. This time he touches upon those sexual fantasies 
everyone is always curious about but afraid to ask through 
a kitschy method. “I wish this film will be colorful and multi- 
shaped rather than being refined and pretty. | want it to be 
remembered as a color of junk food that may be bad for the 
health but sweet on the tongue.” 

For the comical expression of deviant sexual fantasies, 
much effort was put into costumes and props. Each couple 
from the movie seek different concept of sex, thus they are 
differentiated visually as well. In the episode of the genital- 
obsessed macho cop played by SHIN Ha-kyun and chic 
vibrator-using lady played by UM Ji-won, appears a prop 
maximizing the director's imagination and humor. The musical 
guru of Korea's electronica genre, Dalparan will add the 
excitement to the film with their disco-based soundtrack. 

Of course, Foxy Festival will not remain to be a simple joke 
about sex. With the works of Paul Thomas ANDERSON in 
mind, LEE Hae-young reveals his wishes for his audiences 
to look back upon their desires and be reminded of certain 
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reality. “While they giggle and chase after the story and its 
characters, in the end hopefully they will feel all the sexual 
encounters from the movie are lovely and charming. | wish 
everyone will realize each and every character is true to 
one's heart and none of them deserves to be criticized.” 





CLASH OF FIRE- 
LIKE MADNESS 
AND ICE-LIKE 
LUNACY 


1 SAW THE DEVIL 
Directed by KIM Jee-woon 





According to director KIM Jee-woon, | Saw the Devil is “a film 
that talks of a clash between fire-like madness and ice-like 
lunacy.” Directing a total of five feature films starting from The 
Quiet Family to The Good, The Bad, The Weird, KIM had each 
time challenged himself to a different genre. Now for his sixth 
film, he has chosen a cold-blooded thriller. The screenplay 
written by PARK Hun-jeong, who also wrote The Unjust and 
directed The Showdown, was first suggested to KIM Jee-woon 
through actor CHOI Min-sik (O/d Boy). The rumor had spread 
fast it will be the most horrible and cruel story in Korean film 
history as far as ‘violence' goes. As it was announced that the 
leading role will be played by CHOI Min-sik and LEE Byung- 





hun, the film instantly drew much attention from in and out of 
the country. 

‘Fire-like madness' from the film is the serial killer Gyeong- 
cheol played by CHOI Min-sik, while ‘ice-like lunacy’ is 
Su-hyeon, National Intelligence Service agent played by LEE 
Byung-hun. Gyeong-cheol brutally assaults Su-hyeon's fiancé 
and dismembers her body. From rage and despair of failing to 
protect his own lover, Su-hyeon decides to get back at Gyeong- 
cheol. Roving around Seoul and Gyeonggi-do in search of his 
enemy, Su-heyon feels he will not be satisfied with simply 
taking Gyeong-cheol's life. He wishes to return the fear and 
pain his fiancé had to go through in the cruelest and most 
persistent way. On their first encounter, Su-hyeon warns 
Gyeong-cheol, “Remember, it will only get worse.” Gyeong- 





cheol replies, “That's interesting. Bring it on.” 

While KIM Jee-woon's previous films had focused more on 
the genre-specific styles rather than the characters, | Saw 
the Devil is expected to be a movie with outstanding powers 
of the actors that form an extreme contrast. CHOI Min-sik 
who announced his name to the world with Old Boy, had not 
appeared in any large scale mainstream commercial films for 
the last 5 years since he performed in Sympathy for Lady 
Vengeance. Having worked with CHOI 12 years ago in The 
Quiet Family, KIM Jee-woon praises CHOI as “the best actor 
to act a character like fire.” In the new movie, CHOI Min-sik is 
prepared to become a devil wearing a human mask. Known as 
‘KIM Jee-woon's persona’ for his performance in A Bittersweet 
Life and The Good, The Bad, The Weird, LEE Byung-hun acts 
an emotional and delicate man who's grieving his dead lover 
but who's at the same time a cold-hearted person putting 
down his anger and rage to fight against the evil. 

There are many films of violence and revenge, but / Saw 
the Devil differentiates itself from other common stories 
of paybacks. In this film, revenge does not mean the victim 
moving towards the simple goal of finishing the perpetrator's 
life. In order to return the pain he had received, Su-hyeon 
controls his emotions and repeats clasping and letting go of 
the opponent. Instead of avoiding Su-hyeon's attacks, Gyeong- 
cheol enjoys the situation and faces him squarely, and in that 
sense / Saw the Devil keeps up the tension through steady 
confrontation. The director describes the film religious as the 
evil is punished, and a story of suffering as it shows the pain 
of a man. 

With its provocative and cruel expressions, perhaps / Saw 
the Devil will add its title to the ‘Korean Extreme' list by 
overseas audiences. However ethical questions may be asked 
on whether such extreme punishment shown in the movie is in 
fact correct. To them CHOI Min-sik answers. “What is violence 
to humans? How is it expressed cinematically? Such points will 
entertain our audiences." 





A STYLE ICON 
RESURRECTED 
AS A GLOBAL 
PROJECT 


A BETTER TOMORROW 
Directed by SONG Hae-sung 





A Better Tomorrow is a remake of John WOO's seminal film of 
the same title, directed by SONG Hae-sung (Failan, Rikidozan: 

A Hero Extraordinary, Maundy Thursday). In 2006, Korea's 
Fingerprint production purchased the remake rights of A Better 
Tomorrow from Hong Kong's Fortune Star. The contract made 
big news at the time, and finally it's realized after 4 years. 
Fingerprint received most of its US$8.4 investment from Popular 
Entertainment, one of Japan's most influential music companies. 
Furthermore, the film's original director John WOO and producer 
Terrance CHANG participated as executive producers, and Thai's 
production company Six Element joined the party for local 
shootings in Thailand. A mega global project connecting the four 
countries (Korea, Japan, China and Thailand) the film will be 
released by CJ Entertainment during the Thanksgiving holiday 
week, the highest season in Korean cinema. 

WOO's A Better Tomorrow was a film that stirred up a massive 
fandom in mid-1980s, becoming a ‘style icon' of the era in itself. 
It was the same in Korea, and many audiences followed the 
characters from the film, mimicking their fashion, action and 
romance. The new creators of A Better Tomorrow aim to create 
an action film colored with Korean sentiments and heart moving 
drama and not just stop at restoring a big hit from the past. 

To meet this goal, from the early stages of production it was 
decided to be a story of men who escaped from North Korea 
and joining illegal arms dealers. Director KIM Hae-gon of Love is 
a Crazy Thing and Fate joined the screenplay team to elaborate 
the story and when director SONG Hae-sung got onboard in 
March 2009, female characters and the melodramatic parts of 
the original movie were removed to narrow it down to a story of 
‘men’. 

A Better Tomorrow stars Hanryu actors to play its main roles 
with distribution in Japan in mind. The characters and the plot 
closely resemble the original. Hyeok (JOO Jin-mo) and Yeong- 
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chun (SONG Seung-heon) are former North Korean special 
forces agents who escaped to South Korea. Basing themselves in 
Busan, they shuttle between Thailand smuggling weapons. Hyeok 
constantly feels sorry about his mother and brother Cheol (KIM 
Gang-woo) he had left back in North Korea. Cheol has conflicting 
feelings about his brother but when the two reunite Cheol 
gradually starts to dream a new life in South Korea. Yet their 
fates begin to go separate ways when Tae-min (JO Han-sun), 
their friend from the gang, maliciously betrays them. The young 
actors leading contemporary Korean cinema will each bring back 
the features and charms of those characters formerly played by 
Lung TI, Yun-fat CHOW, Leslie CHEUNG and Waise LEE. 

A Better Tomorrow shares its similarities with the original 
version as both are dramatic, heavy duty masculine film noir. 
The biggest gap between the two is that the remake includes 
the past history of its characters and that the four main roles 
share similar weight. Action scenes providing impressive 
entertainment take up large proportion of the film. In particular 
A Better Tomorrow almost overwhelms KIM 
Jee-woon's A Bittersweet Life with record 
breaking number of shootout action scenes. 

SONG Hae-sung, who had presented 
bold, warm dramas in his previous works, 
wished to make A Better Tomorrow into a 
unique, high quality film that overcomes 
the original. The former story of friendship 
and loyalty will be replaced by a drama of 
forgiveness and reconciliation. 





LOVERS 
STANDING ON 
THE EDGE OF 


LIFE IN SEATTLE 


LATE AUTUMN 
Directed by KIM Tae-yong 





There are two main reasons why Late Autumn is being 
considered one of the most ambitious projects of Korean 
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film industry. First, this film will be remarked as the fourth 
remake of masterpiece of the legendary filmmaker LEE Man- 
hee, released in 1966. Unfortunately, the original film print 
no longer exists. The original film was once remade by KIM 
Ki-young as Promises in 1975 and once more by KIM Soo- 
yong with the same title in 1981. The film was remade in 
Japan in 1972 as The Promise by KOICHI Saito. 

Second, starring Pan-Asian stars from Korea and China, 
the film is being made by a joint production between Korea, 
China and USA and will be an English dialogue film for 
the global market. A promising Korean star HYUN Bin and 
Chinese star of Lust, Caution TANG Wei appear as a couple 
facing against the fate in Seattle. The film is presented by 
a joint production of Boram Entertainment (The Warrior's 
Way, Battle of Wits), M&FC (M, Crush on You) and North by 
Northwest of USA. 

The story begins with Anna, a Chinese-American woman 
being imprisoned of murdering her husband. She is paroled 
for two days because of her mother's 
death and returns to her hometown, 
Seattle. On the way home, she encounters 
a Korean-American man, Hoon, who is 
being chased by someone. Not knowing 
anything, they develop a relationship. 
While only 3 days are given to them until 
her time to return to the prison, they 
share a short burst of intense love and 
promise to each other of meeting again 
in the future as they part at the bus 
terminal. In two years later, Anna returns to the place where 
they promised to meet but will Hoon show up? 

The main motif of the original was repeatedly found in the 
remade films like Promises of KIM Ki-young and Late Autumn 
of KIM Soo-yong. The motifs like “a short but intense love for 
3 days” and “a promise to meet again in two years later” also 
originated from the original film. LEE Joo-ik, the president of 
Boram Entertainment has incubated this project for 5 years 
and aimed the global market through a joint production 
between Korea and China from the inception. And recreating 
this tragic love story, which was repeatedly remade several 
times in Korea and Japan in last 40 years, with a universal 
sense of the 21" century was the biggest challenge to him. 

While visiting Seattle, LEE found the city of rain and 
fog would be the best place to set the tragic love story of 
a solitary Asian young couple. Of course, for Korean and 
Chinese film productions, which aims to reach the global 
market, the city of Seattle, must have been the most 
attractive choice. 

The director KIM Tae-yong made his feature film debut 
with Memento Mori and received several prizes from major 


film festivals with his follow-up Family Ties. He is regarded 
as one of the most promising young directors representing 
“Korean New Wave” with BONG Joon-ho of Memories of 
Murder and JANG Joon-hwan of Save the Green Planet. 
Director KIM stated, “The substantial challenge | faced 
was to renovate the original story from 1960s into a story of 
2010. But it was an interesting challenge for me to deal with 
a story of two solitary people living in a closed environment 
in such open space like the States.” Late Autumn will be 
releasing in Korea, China and USA simultaneously in the fall. 





FOOD CHAINS 
OF BEASTS 
WITH CLASHES 
OF DESIRE 


THE UNJUST 
Directed by RYOO Seung-wan 





As the ‘Action Kid' of the new millennium, RYOO Seung- 
wan has been representing the young generation of Korean 
cinema. The 6 feature films he has directed so far were either 
homage to the history of genre films (Arahan, Dachimawa 
Lee), or tended to be the action film version of realism 
where low lives fight for their survival (The City of Violence, 
Crying Fist). At this point passing through a decade since his 
debut as a film director, RYOO Seung-wan is standing on a 
turning point, trying to make a different approach to a world 
he has never touched upon until now. The film emphasizing 
the world where the highest elites are networked instead 
of the low lives and stressing the noir-drama rather than 
experimenting on action genre, is just what The Unjust is. 
The screenplay written by The Showdown's director PARK 
Hun-jeong expands centering on the dual between the 
police and the prosecution. Homicide detective CHOI Chul-gi 
(HWANG Jung-min, Blades of Blood) has the highest arrest 
rate in his department but his name never makes it on the 
promotion list as he is not a police university graduate. When 
a prime suspect of a high profiled serial murder case dies 





during the arrest, high officials of the police agency order 
Chul-gi to pull some strings to ‘create’ a trustworthy new 
suspect. For his successful career, Chul-gi decides to seize the 
chance and makes a deal with JANG Seok-gu (YOO Hae-jin), 
the boss of a gang he has been investigating and fabricate 
the suspect. Their moves fail to flow smoothly as JU Yang 
(RYOO Seung-bum), a young and ambitious prosecutor finds 
out about the plan. JU is being sponsored by JANG's rival 
gang and for his own interest he watches Chul-gi under the 
microscope. 

This is just the beginning of a more complicated story. With 
acop trying to manipulate things to make someone a suspect 
of a serial murder case, The Unjust talks of various interests 
of different characters and their confrontations and unjust 
exchanges. The connection between the cop, the prosecutor 
and the mobs involved here cannot be summarized in a 
word or two. The film shows the chain effect where trivial 
delinquency will result in actions that are even worse through 
countless figures. As this personal trade of the cop and the 
prosecutor becomes involved with a bigger gang, the situation 
turns into a big inescapable swamp of entanglement. 

In fact, the subject of cops or prosecutors from The Unjust 
is nothing foreign in Korean cinema. Even now, big and 
small incidents involving these two groups often make the 
news in Korean society. Accordingly The Unjust may seem 
like a Déja vu for Korean audiences. Still the film shouldn't 
be categorized as a thriller with social messages. Rather, 
it focuses on personal desire for survival and success, and 
follows how such desire came to exist in these characters, 
how the longings break and perish as they confront the 
organization. This is why RYOO Seung-wan compares the 
world in The Unjust to the crime novels by James ELLROY 
or Dennis LEHANE. Instead of presenting stylish actions, 
RYOO has chosen to create a concentrated drama focusing 
on the characters' emotions set under the splendid yet barren 
backdrop of Seoul.@ 
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SPOTLIGHT 


A MAN WHO DESTROYED HIMSELF 





KIM Myung-min is an actor of various 
colors. Whichever character he plays, he 
completely becomes one with ‘that' person. 
That is why we justly call him ‘the Master’. 
In every film, he does everything in his 
power to let go of himself and construct a 
new self within, which makes him an actor 
of rare talents. 

In Man of Vendetta, KIM Myung-min 
presents a character with many sides. 
CHU Young-su, a former med student- 
turned-priest, slowly deteriorates after 
the abduction of his daughter. Since the 
incident, he drifts apart from his wife, 
spirals into a pit of chaos and transforms 
into a corrupted businessman, his life 
falling to pieces. After reading the script, 
KIM discovered “lonely fight of a man” 
and expressed the feelings he experienced 
with his whole body. “On the outside this 
film pretends to be about kidnapping but 
in fact it is a drama of a man's harsh life.” 
Like he says, the film Man of Vendetta 
focuses solely on a fluctuating section of 
CHU Young-su's life. 

“Whether he's a priest or an 
entrepreneur, CHU Young-su is the same 
person in the end. However, the feelings 
that can come from a person is truly 
endless. Humans tend to hide and suppress 
such feelings but when situation changes, 
one would suddenly let that new feeling 
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out without knowing. It is the same with 
CHU. When his surroundings change, his 
life goes through extreme changes too,” 
says KIM. 

Perhaps it was only natural for the 
rookie director WOO Min-ho to choose 
KIM Myung-min in order to show how 
CHU Young-su is slowly destroyed as 
story unfolds. The spectrum of change 
in characters KIM Myung-min had shown 
us so far in many of his works proves 
him right. Such wide range of character 
change is possible because of his firm 
philosophy. “I wish to get as close as 
possible to the character, and want to 
feel what that character feels as long 
as doing so does not violate any ethics 
and moral boundaries. Only then | will be 
able to secure the real truth.” This is KIM 
Myung-min's opinion on acting. Hearing 
him say he “had actually stayed up three 
days to play his character, who have done 
the same in order to chase after the 
perpetrator who kidnapped his daughter” 
in this film, the question of ‘what is acting' 
suddenly dissolves into thin air. 

KIM Myung-min likes to fight. The 
opponent is himself. Every time he takes 
on a new character, he feels joy as an 
actor by challenging himself. He harshly 
judges himself on how well he has adapted 
himself to the character, and how he 
had endured the pain accompanying 


the change and respects the entire 

process. This is how actor KIM Myung-min 
survives. Especially when he is absorbed in 
expressing his character, he really digs deep 
into it. When he has to play a very delicate 
part, he would refuse eating, and keep away 
from everyone, even including the staffs 

so that he can completely isolate himself 

in the character. More than anything, he 
enjoys this procedure. “| am aman who 
thinks much of the process when acting. 

| score myself on by how far | had won in 

a fight with myself, and highly appreciate 
the process. | think the process is more 
important than the result.” 

Looking back, his firm philosophy is 
confirmed just by remembering how he 
had tried to lose extreme weight in Closer 
to Heaven(2009) to show what the pains 
of a Lou Gehrig's disease patient has to go 
through. When he is acting, he is someone 
who knows how to let his real self go in 
order to become one with the character. 
“Isn't it fun to live as someone who you 
haven't lived as yet? | believe creation is the 
work of excruciating pain. Creation is not 
easy. Whether it be a painter or a musician, 
you need that pain on yourself to create 
something. It is the same with actors.” 

KIM Myung-min is an actor who knows 
how to erase the old self in order to create 
a new character. That is why we are curious 
what his next self will be.@ 


movieweek 
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VIEW 


WANTED: 


GOOD SCREENWRITERS 


Surely everyone 


can agree that 

the screenplay is 
one of the most 
fundamental 

aspects of any 

film. Occasionally a 
director or a talented 
group of actors can turn a mediocre 
screenplay into a great film (or vice versa), 
but this is not the norm. The screenplay is 
the base material from which the director, 
cast and crew shape a film. In a general 





sense, good films require good screenplays. 


Does it follow, then, that screenwriting 
is a fundamental aspect of any film 
industry? It seems logical, but if you 
spend time looking at how film industries 
are actually structured, you sometimes 
come away with a different impression. 

In the case of the Korean film industry, 
the amount of resources and attention 
directed towards the art of screenwriting 
seems disproportionately small. This isn't 
some dark and well-kept secret: just about 
every film professional working in Korea 
would readily admit that this is one of 
the industry's problems. But systems can 
be hard to change, even when there is 
widespread acknowledgment that change 
would be a positive thing. 

The imbalance in the system can be 
seen, for a start, in film education. The 
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past two decades have seen an explosion 
in the number of film production 
departments in the nation's universities. 
By the latter part of the last decade there 
were over 50. They tend to offer degrees 
in directing, acting, and occasionally 
producing, but almost never screenwriting. 
This is not to say that they do not offer 
courses in screenwriting, as just about all 
of them do, but students who would like to 
build a career in screenwriting have limited 
options. Instead of universities, the most 
common place to become trained as a 
screenwriter are a few well-known private 
institutes, or screenwriting workshops. 
Often, screenwriters simply learn by doing. 
Universities' reluctance to offer 
screenwriting degrees may just be a 
reflection of reality. The truth is, few 
people in Korea are able to make a living 
as full-time screenwriters. Even well- 
known writers get paid something in the 
neighborhood of 30 million to 50 million 
won (around $25,000-$42,000) per film. 
A more common figure for lesser-known 
screenwriters is 20 million won ($17,000), 
and the contracts may stipulate that 
writers receive less money if the film fails 
to go into production. These numbers have 
not really changed in the past decade, 
during which time Korea's filmmaking 
system evolved quite rapidly. In contrast, 
average pay for key crew members such 
as cinematographers has risen noticeably. 


A cinematographer may make three 
or four times as much money as the 
screenwriter on many productions. 

Why don't screenwriters organize? 
Perhaps this is because most of the 
time, in Korea directors write their own 
screenplays (the figures mentioned 
above seem less unreasonable when 
added to a directing salary). The notion 
of the auteur who develops an original 
idea, writes a screenplay and then 
directs a film is widespread in Korea, 
even for commercial films. You might 
say that there is a kind of unspoken 
pressure for directors to write their 
own scripts if they wish to be taken 
seriously. There is a more practical side 
to this as well. For the multitudes of 
young directors hoping to make their 
commercial debut, most promising 
road lies in writing a good screenplay. 
Being named as the director of your 
own screenplay is far easier than for a 
person with little directing experience 
to be attached to a script written by 
someone else. 

Of course, there are obvious 
benefits to having directors write 
their own screenplays. There is, in a 
sense, a perfect match between the 
screenwriter's vision and the director's 
execution. If a director has a clear idea 
of how a scene will be shot, then the 
corresponding scene in the screenplay 


Many people looking ahead into the coming decade worry 
about the continued vitality of Korean cinema, but here is an 
area where there is potential for vast improvement. If in five 
years this magazine is devoting its lead article to an emerging 
generation of talented new Korean screenwriters, then the 
optimists may prevail. 


can be shaped to the director's plans. 
Conflicts between a screenwriter's 
intention and contrasting idea by the 
director can be avoided if directors write 
their own screenplays. 

Still, the skills required to direct a 
film and to write a good screenplay are 
completely different. When they are both 
manifested in a single person, this is ideal 
(Korea's most famous directors PARK 
Chan-wook, BONG Joon-ho, KIM Jee-woon, 
LEE Chang-dong, and HONG Sangsoo 
all usually write their own screenplays, 
and are quite good at it). But it would 
seem logical that in the majority of cases, 
you would get a better result by pairing 
a talented screenwriter and a capable 
director. Why isn't this being done more 
often? 

The contrast between the position 
held by screenwriters in the Korean film 
industry compared to the more lucrative 
TV drama industry is striking. For a start, 
the pay is far higher. Contracts tend to be 
structured in a way that is more beneficial 
to the screenwriter, and broadly speaking 
the system is much more focused on the 
act of screenwriting. Within the realm 
of TV dramas, the screenwriter is more 
generally recognized as the author of a 
work, and the best-known writers enjoy 
wide name recognition among ordinary 
fans. Such figures wield real power. As such 
it is little surprise that screenwriters who 


establish themselves in the film industry 
often end up moving to TV drama industry 
where their services are more appreciated. 
If the tone of this article seems 
despairing, there is another way to look 
at this issue. The Korean film industry 
has experienced major changes in the 
past 15 years, transforming from a weak, 
disorganized system into something 
far more structured and mature. Most 
observers would agree that those changes 
were necessary and warranted. You might 
also argue that a lot of the creative energy 
in Korean cinema over the past decade 
and a half was given a boost by these 
developments in production methods and 
working practices. The dynamic change 
taking place in the film industry can be felt 
in the films. 
More recently, as the system has 
matured, one has felt a little bit of the 
energy go out of Korean cinema. This is 
not to say there aren't any good films, or 
that the most talented directors aren't 
pushing their careers forward in interesting 
ways. But the average Korean film feels 
less fresh than it did five or ten years ago. 
Because of this, well written screenplays 
have become more noticeable than they 
were in the past. Although producers 
lament that it is difficult to find financing in 
the current environment, they also readily 
admit that an outstanding screenplay can 
very quickly attract investors and make its 





way to the screen -- one example is the hit 
film Secret Reunion from earlier this year. 
Although good screenplays have always 
been in demand, in the current environment 
the need for good screenplays is becoming 
more obvious. 

The time may be ripe, therefore, for this 
neglected part of the film industry to finally 
receive some attention. If demand for good 
screenplays starts to push up screenwriting 
fees, then more people will be encouraged 
to try their hand at it. Currently there are 
very few well-known full-time screenwriters 
in the film industry, but the situation seems 
ripe for some to emerge in the coming 
years. Powerful screenwriters could start to 
push for changes in the system, as they did 
in the TV drama industry. 

There is no guarantee this will happen, 
of course, and if the status quo remains 
in place then the future looks cloudy 
for Korean cinema as a whole. If on the 
other hand more focus starts to shift to 
the art and craft of screenwriting, we will 
undoubtedly be able to sense this in the 
quality of the films. Many people looking 
ahead into the coming decade worry about 
the continued vitality of Korean cinema, 
but here is an area where there is potential 
for vast improvement. If in five years this 
magazine is devoting its lead article to 
an emerging generation of talented new 
Korean screenwriters, then the optimists 
may prevail.® 
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Waa) 
Wile OPC O) 
Sang-woo, T.0.P, KIM Seung-woo 
June 16, 2010 


Commemorating the 60" 
anniversary of Korean War, 
blockbuster-scale film 77-/nto 
the Fire restructures the 
student soldiers fight against 
the invasion of North Korean 
soldiers in order to protect 
Pohang Girls' Junior High 
School. The film seems as 

if it focuses on the conflict 
between Jang-bum, the 
leader of student soldiers and 
Gab-jo, one of the soldiers 
from a gang, but it rather 
emphasizes the desperate 
situation of the student 








soldiers who had to fight 
against North Korean army 
without even knowing how 
to shoot their guns. They 
initially act like quintessential 
teenagers in a battle, not 
noticing the crucial side of 
the war, but they come to 
encounter the disastrous 
scene of war after the first 
battle. After the declaration 
of the war from PARK Moo- 
rang, the leader of North 
Korean soldiers, the student 
soldiers finally decide to face 
them and not runaway. 

This is actually the first 
film that deals with Korean 
War since Tae-guk-gi, which 


attracted 10 million audiences. 


While Tae-guk-gi focuses on 
the tragedy of brotherhood, 
who were forced to aim their 
guns at each other, this film 








EW FILMS 


consoles those young student 
soldiers based on a true story. 
The battle scenes costed 
estimated US$9.3 million 

and are filled with vivid and 
realistic imageries, boosted 
by the visual effects. 


Man of Vendetta 


WOO Min-ho 
KIM Myung-min, UM Ki-jun, 
PARK Joo-mi 
July 1, 2010 














Young-su, the priest who has 
undying belief in God, loses 
his 5 year-old daughter Hye- 
rin when she is kidnapped. 
He keeps praying, wishing 
that his daughter would be 
brought back to her, but 
she does not. 8 years later, 
there comes a phone call for 
Young-su, who has already 
lost his belief in God, and 
family. Realizing that his 
daughter is still alive, Young- 
su desperately tracks down to 
get his daughter back. 
Criminal thriller about 
kidnap and serial killer has 
become a staple of Korean 
films recently. Just like No 
Mercy which was released 
earlier in this year, the 
criminal here is a psychopath, 
and the chaser is a father 
who used to have a decent 
job. They tend to encounter 
the situation that they should 
betray their occupational 
identity, so when the main 
character of No Mercy is 
a forensic scientist who 
eventually had to manipulate 
the evidence, the main 
character here is a preacher 
who now has to abandon 
one of the lessons from the 
Bible: 'Love thy enemy'. Man 
of Vendetta lets us know 
initially who the criminal is, 
but then it draws suspense 
out of tracing the situation 
between the protagonist and 
antagonist. It rather focuses 
on suspense than mystery, 
so it seems natural that the 
criminal's psychopathic crime 
is described in a quite striking 
way. 





(oy dhs) 


KYE Yoon-shik 
LEE Sung-jae, CHOI Ji-hyun 
May 27, 2010 





The film is based on the 
North Korean guard post 
around DMZ, when South 
Korea made the semi-finals 
at the World Cup 2002. 

The leader of North Korean 
searching squad is such a 
fanatic soccer fan that he 
learns all the Korean players' 
names by heart. When the 
World Cup 2002 takes place 
in South Korea, he wants to 
know how the Korean team 
is progressing. He and his 
soldiers bump into the South 
Korean soldiers by chance 
during a routine search. 
They finally watch the soccer 
match together in the DMZ, 
and from then on, the North 
Korean soldiers could secretly 
hear the World Cup broadcast 
through walkie-talkie which 
the South Korean soldiers 
sent. 

On the Pitch makes sure of 
the spiritual bond between 
South and North Korea 
with soccer, which is known 
as "without ideology and 
philosophy". Here, soccer and 
the World Cup are working 





as a medium which makes 
people from both nations 
realize that they are of single 
nation origin. The risky 
encounter of the soldiers 
from the two sides reminds 
of Joint Security Area/JSA, 
but unlike that film which 
puts thriller in the friendship 
between soldiers from both 
sides, this film rather wants 
to make us laugh, focusing on 
the events of North Korean 
soldiers who are desperate to 
watch the World Cup. 


My Dear 
Desperado 


KIM Gwang-sik 
Velen em eC NLU 
Yu-mi 
May 20, 





Se-jin, who used to work in 
Seoul after graduating from 
one of the minor universities, 
moves into a shabby semi- 
basement flat outside Seoul, 
when her company was 
bankrupts. Adding to that, 
she also breaks up with her 
boyfriend. She feels grumpy 
when she is failed to get a job 
wherever she applies, and the 
sluggard neighbor Dong-chul 
keeps nagging her. They often 
quarrel but the chemistry 
between the two seems to be 








something special. 

It is quite typical that a boy 
and a girl come to fall in love 
even during trivial fights. My 
Dear Desperado looks like one 
of those, but it goes beyond 
that point while it is based 
on quintessential feature of 
Korean society. Se-jin actually 
stands for the outsider who 
lacks the so-called 'spec' in 
Korean society, where youth 
unemployment is an ongoing 
issue. The goal would be 
totally different according to 
those unemployed, but her 
current state seems to be in 
the similar position as Dong- 
chul. The film draws growth 
as well as melodrama out of 
the two different characters' 
typical fights which actually 
brings them together. Veteran 
actor PARK Joong-hoon is 
well-criticized for playing the 
right role for him. 


Tokyo Taxi 


NETL ¢ 
Masashi YAMADA, Hajime 
YAMAZAKI 
May 20, 2010 


A Japanese quartet rock 
band gets a chance to hold a 
concert in Seoul. But Ryo, the 
lead vocalist, cannot fly. So 
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he decides to go to Seoul via 
taxi, but the journey with the 
driver Yamada doesn't seem 
to go well. 

Tokyo Taxi tries to grab 
the cultural similarities and 
differences of Korea and 
Japan with the set up of two 
different generations going 
to Seoul from Tokyo. Their 
story on the road reflects the 
distance between the two 
countries, which look alike but 
different at the same time: as 
soon as they arrive in Busan, 
they are misunderstood by 
the local drivers. Moreover, 
they are freaked out when 
they encounter civil defense 
training, thinking that an 
actual warfare is taking place. 

Meanwhile, the film 
conveys the message 
that we should overcome 
the misunderstanding 
and distrust by means of 
communication when it 
combines the main plot and 
the sub plot, which are the 
journey to Seoul, and the 
humanism that two people 
can experience while seeing 
Koreans. It can also be read 
in that context when the 
film cross-cuts the scenery 
of Korea and Japan ina 
montage shot during their 
journey. 

The director KIM Tai-sik, 
who has received positive 
reputation internationally 
for the film Driving with My 
Wife's Lover, made this film 
initially for TV, supported by 
Japanese satellite channel 
‘Music on TV', but it finally 
made it to the cinema. 
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0 So 
PARK Ha-seon, KIM Jung-tae, 
HUH Rin, KIM Min-jae 
July 1, 2010 





Not every mother is happy 
with her pregnancy. For a 19 
year-old single mom In-hwa, 
the baby who wouldn't know 
its father merely means a 
burden. She puts the baby 
for adoption and the baby 
goes to France. After giving 
up her baby, In-hwa goes 
back to her normal life, but 
she is already traumatized 
inside just like her surgery 
scar during her delivery. 
She finally prepares to fly 
to France in order to get her 
baby back after suffering 
from the guilty conscience 
of abandoning the baby and 
longing for her ‘other self'. 
But the world seems so cruel 
to a19 year-old single mom 
who doesn't have anything. 
Director JEON Soo-il, who 
has been speculating the 
life of the alienated people 
with the films Wind Echoing 
in My Being and With a Girl 
of Black Soil, now discusses 
some uncomfortable topics 
in Korean society such as 
teenage pregnancy and 
prostitution, and oversea 





adoption with / Came 

from Busan. There is no 
compassion and sympathy in 
his films. Instead, he calmly 
catches the violent truths 

of the society that we have 
deliberately been ignoring. 
There is no story which 
touches your heart, but a 
little girl's blank face which 
bears this violent world is 
impressive. PARK Ha-seon, 
who was in a recent TV series 
Dong Yi and an independent 
film Jumunjin, plays the 
desolate leading part. 


Boto 


CHO Yun-soo 
OH Soo-hyun, LIM 
Ho-young, HAN Tae-il 
July 1, 2010 








Traumatized people can 
easily recognize the similar 
people like them. Boto is 

a road movie about three 
traumatized souls as they 
search for hope. Born a HIV 
carrier, Ji-won travels to find 
boto, a pink river dolphin 
which is said to realize one's 
dream, after her mother 
dies. There, Ji-won happens 
to accompany Hwa-bun, 
who is in wheelchair after 
losing his leg when he was 
young, and an old man Dae- 





gon, who was about to kill 
himself. Hwa-bun has been 
damaged his abandonment 
by his parents, and Dae- 
gon, who has left his family, 
is on the run as he is falsely 
accused of a murder. These 
three feel uncomfortable as 
they haven't been blessed 
by anybody in their lives, but 
soon become accustomed to 
each other, talking about their 
tragic pasts. They might not 
discover the mythic boto, but 
encounter a blue bird instead. 
This is a debut film from 
the director CHO Yun-soo, 
who has been well-reputed for 
his short film Unforgettable 
Story in 2008. The director 
puts lonely people on the 
street and consoles their 
sorrow. The life stories and 
the process of their encounter 
and farewell of these three 
characters seem somewhat 
typical, but the warm and 
beautiful scenery compensate 
its weak points. 


Ghost 


KIMCHO Kwang-su, 
YU Myung-joon, CHO Eun-kyung, 
Le) emo NT eu L 
KIM Kkot-bi, KIM Ye-ri, HAN 
AITO CMCC INT 
MITT Tw (Ore) (0) 

















An omnibus horror film 
consists of three episodes 
based around a school. 

Three girls happen to visit a 
mysterious shop. A strange 
man offers them fortune 
cards, saying that a surprise 
would happen if they call 
their own name in front of 
the mirror. Out of the stories 
of these three girls, the first 
episode happens in an old 
building which is said have a 
ghost there. The seniors of a 
theater group of the school 
test their freshmen by asking 
to bring some materials from 
the old abandoned building. 

The freshmen meet a soul of 
a girl who has been locked up 
ages ago. The second episode 
tackles the fear of competition 
for a college entrance exam. 

Nam-hee and So-young are 
best friends in their class. 

Although they swore their 
everlasting friendship, they 
end up becoming competitors 
against each other for the 
recommendation letter for a 
major university, and So-young 
betrays her best friend for 
the sake of her acceptance to 
the university. However, Nam- 
hee, who has disappeared 
after that, keeps appearing in 
front of So-young in a weird 
form. KIMCHO Kwang-su, who 
is a president of Generation 
Blue Films and has debuted 
as a director with the film Boy 
Meets Boy, and young director 
YU Myung-joon, CHO Eun- 
kyung, HONG Dong-myung, 
who have been taking part in 
short films, co-produced this 
film. 





Sera and Lami 


KIM Ho-jun 
PARK Hae-mi, LEE Tae- 
sung, Shinee 
May 27, 2010 





Sera and Lami is comedy 
about three people's struggle 
to get hold of a $4,000 
diamond ring. Sera, who is 
having a hard time to pay 
back the private loan that 
she took up, is told from 

her gangster son Kwang- 

su that a $4,000 diamond 
ring called 'Sun-i' has been 
lost. For a huge reversion of 
her life, she starts to look 
for the ring with Kwang- 

su and her daughter-in-law 
Lami. But it is not only the 
Sera's family who is after the 
ring. A private money lender 
Chunbae pursues them, after 
finding out Sera's plan, and a 
dense cop, who wants to get 
promoted after finding the 
ring, also joins the fray. 

Sera and Lami wants to 
make people laugh out of 
the ridiculous battle over a 
diamond ring. PARK Hae- 

mi, who has become popular 
for her comic chops in the 
TV series High Kick!, stars 

in film for the first time 

and shows off her slapstick 
characteristic. Shinee whose 








comic character has been 
recognized from the films 
Marrying the Mafia and Sex 
is Zero, plays Lami, and LEE 
Tae-sung, who debuted in 
youth films, takes on the 
challenge to top these two 
well-known comic stars. 


Bloody Shake 


Crea Coli) 

JEON Hye-jin, SEONG Hyuk, 
JANG Sung-won, KIM Do-yong, 
ON OM elem @esil Url} 

May 27, 2010 








i_~ 
The five serial episodes begin 
when a gun comes up to 
seven different people. The 
film starts when an ordinary 
salary man Man-ho happens 
to get a gun. His neighbor 
Soo-kyung is a blind flower 
shop keeper, and her uncle 
whose mental age is only 
five years old. Soo-kyung 
always smiles despite her 
visual problem, and around 
her, there are Chan-woo, a 
pickpocket who is in love 
with her, and Woo-taek, a 
vegetarian caretaker. But 
the uncle regards them as 
villains who want to take her 
away from him. Meanwhile, 
Woo-taek deeply hates Ji-ni, 
a butcher who deliberately 
eats meat in front of Woo- 








taek. Ji-ni agonies over Ru-pi, 
who never opens her mind 
to Ji-ni. Those complicated 
feelings toward each person 
explode with Man-ho's gun. 
This is a feature film debut 
of KIM Jee-yong, who used 
to make short independent 
films, and features extreme 
imagination and dreamy 
images. 


Mama & Papa 


JANG Tae-ryung 
COM ee Tce UL 
PARK Jung-eun, YOU Ha-eun 
May 27, 2010 


A family film about three 
sisters in the 1960s, who 
finally reach happiness after 
overcoming hardships when 
their parents left them. 
Poverty-striken Min-chul 
runs away to Seoul when 
he could not pay back his 
debt. Left alone, the wife 
desperately raises the 
three girls, but she dies of 
illness from the poverty. The 
parentless children had to live 
with their uncle, but they have 
to put up with the pressure 
from the uncle's family. 
Ji-young, the eldest, but 
still young, works for sewing 
company to support her 
sisters, but the uncle takes 
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her money away and sends 
her sisters to the orphanage. 
However, Ji-young never gives 
up her hope and finally brings 
back her little sisters Ji-soo 
and Ji-a, and then writes an 
essay about her life. One day, 
their life story goes out to 
the public through a famous 
actor who came to hear their 
story. Director JANG Tae- 
ryung says that he wanted 

to make humane family film 


when there are plenty of films 
with splendid action and CG. 
And he intends to let people 
realize the importance of 
family. 



















The Trip 


BAE Chang-ho 
KIM You-mi, YANG Eun- 
ST Veen Lea dL eb) 
May 20, 2010 


A new film of BAE Chang-ho 
who tries to 'find a beautiful 
road' in Korea through films. 
This time director BAE shows 
his interest in the road in 
Jeju-do. The three short 
stories star three different 
women on the road in Jeju- 
do. The first short ‘The Trip' 
tells the story of a bicycle trip 
of two college friends who 
comes to the island in order 





to take photos for a photo 
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contest. They find love on the 
beautiful roads of Jeju-do 
even though they thought of 
themselves as only friends. 
The second short ‘Vacation' 
is a sad journey of a girl Soo- 
yun, who seeks her mother 
with whom she parted when 
she was young. ‘Going Out' 
is about a middle aged 
housewife who takes a trip 
to Jeju-do in order to find 
her true self. During her trip 
she receives a text message 
from her daughter while she 
is having a good time with 
her new friends. The three 
shorts are independent of 
themselves, but Jeju-do 
makes a commonality among 
them. ‘Vacation' is based on a 
script that the director wrote 
with his young daughter, and 
‘The Trip' stars his wife and 
the actress KIM Yoo-mi. 


She Came From 


KIM Sung-ho 
UALS AV Bel 
young, JO Seong-ha 
May 13, 2010 


A film director In-su comes 
to Busan to complete his 
screenplay. Traveling around 
Busan to find new stories, 
In-su comes across Hye- 
ryun, who rides a motorcycle 





and tries to erase all her 


memories. He is attracted 
by Hye-ryun and joins her 
journey to listen to her story, 
and finally he writes a script 
based on her life. In-su also 
meets a photographer named 
Dong-yun, who gradually 
loses her sight. The reason 
why she came to Busan is 

to meet her daughter whom 
she parted in the past. While 
writing the script, In-su finds 
out that these two stories 
seem to overlap each other 
just like decalcomania. She 
Came From is the fourth 
project of 'Film meets 
Korea’, which follows Seoul 
directed by YOON Tae-yong, 
Lost & Found, a film based 
in Chuncheon, directed by 
JEON Kye-soo, and MOON 
Seung-wook's film City of 
Crane, based in Incheon. 
Director KIM Sung-ho, who 
produced the mystery thriller 
Into the Mirror, has caught 
many unique images of 
Busan which were the goal 
for this project, capturing 
many beauties of Korea. 


City of Crane 
MOON Seung-wook 


NeW Ua (OR cath 
NEA 





Ever since the Incheon 
International Airport has 
been built, Incheon has 
become the 'gate' in and 
out of Korea. MOON Seung- 
wook's film questions 
communications based in 
this city. In Incheon Park, 

A Mongolian immigrant 
worker Batar is famous 

for his dance with a crane. 
Furthermore, he became 
more famous when he risked 
himself and saved people 
when there was an accident 
at a construction site for a 
department store. A local 
reporter Ye-jin follows him 
to get his interview, and 
when she finally succeeds 

in conducting a short 
interview with him, her 
broadcast company plans 

to make a documentary 
about him. A Korea resident 
foreign director Mahbub 
joins the crew and visits 
Batar with Ye-jin. However, 
Batar is nowhere in sight. 
So they decide to make a 
documentary about the 

way to find him. This film 

is the third project of 'Film 
meets Korea! in which five 
directors pick one Korean 
city and portray a story 

in accordance to the city. 
Director MOON Seung-wook, 
who produced Romance, 
makes a fake documentary 
this time around, in order to 
show the process of a man 
and woman's communication 
beyond border, culture, 
gender and class in Incheon, 
the gateway city to rest of 
the world. 








The First Love 
Series 


GT ee 
1AM TUT ee PAU EL 
kyung, KIM Sung-gon, JUNG 
Ca) 
May 5, 2010 








An omnibus love story consists 
of three shorts about first love. 
The first episode Paper Crane 
is a sad love story of Hyuk-soo, 
who works for private money 
lender, and pretty Seo-yun, 
whose smiles charms Hyuk- 
soo to no end. Hyuk-soo, who 
has been in and out of jail for 
his boss, happens to fall in love 
with Seo-yun. 

But he sacrifices himself 
after knowing that Seo-yun 
has huge debt to his boss. The 
second episode Come on Just 
Once, Maybe Next Time is a 
romantic comedy about lovers 
who quarrel over caressing. 
Yong-sik wants sex, but Hye- 
jin only wants to kiss. They 
finally break up because of 
this, but after a year, they 
feel something different when 
they see each other again. 

The last episode Leap of One's 
Heart is a story of two women 
who never forget their first 
love. Soo-hee visits sea side 
and goes into a place where 
she has a special memory. 





But the room Soo-hee wants 
is already taken by Hye- 
jung, who has brought an 
urn of her husband. Hearing 
that Hye-jung stays there 
following her husband's 

will, Soo-hee realizes that 
the dead husband should 

be her first lover. Director 
PARK Bum-hoon is in charge 
of investment, script and 
production. 


Miss Staff 
LT (Fs 


OOM UAT REL} 
SON Byung-ho, LEE A-i, LIM 
Mt 








A Korean version of Ridley 
Scott's G./. Jane, where a 
staff sergeant LEE receives 
attention when she passes 

a very hard Naval training 
program on top. But the 
military does not want to 
admit women's physicality. 
Wanting to be recognized 

as the best marine, LEE 
applies for the first time as a 
woman to Korea Special War 
Command Marine, in which 
only the best marines can be 
recruited. Her task is to train 
the three worst teams and 
put them on the top rank for 
a search operation. But the 








situation does not seem easy. 
The team members ignore 
her, and the staff sergeant 
WANG of team 1 makes a 
plan to bog her down. This 
film focuses more on putting 
trivial life stories of marines 
rather than the spectacular 
battle scenes. LEE A-i trained 
herself so hard by doing the 
actual training program and 
made herself fit. Director CHO 
Myung-nam, who debuted with 
A Bold Family, passed away 
at the end of the production 
after battling a terminal illness 
for a long time, making this his 
final film. 


One Night Stand 


MIN Yong-keun, LEE 
Yu-rim, CHANG Hoon 
HASAN TCT VA Cy 
Ri-woo, MIN Sei-yeun, CHOI Hee- 
Em ALU al 
ENA) 


An omnibus film about one 
night stand by three rookie 
directors, and it scrutinizes 
the other meaning of one 
night stand. The first episode 
is about voyeurism and 











obsession. A boy keeps coming 
out to the corridor and listens 
to the sound of the neighbor's 
place where a college girl lives. 
A woman with sunglasses 
secretly watches the boy. One 
day, woman asks him for sex. 
The second episode is a 
fantasy of a newly married 
couple who does not have 
sex. The husband wants her 
wife to have sex with him 
while they take a trip with his 
friend and his girlfriend, but 
the wife constantly turns him 
down. Instead, the girlfriend 
of his friend tempts him. The 
last episode is about a man 
who is confused between love 
and friendship. A foreign film 
critic Romer loves the Korean 
bath. He becomes close to 
Jin-young, who works in the 
public bathhouse. Jin-young 
introduces his girlfriend So-hee 
to Romer, who becomes great 
friends very quickly. Jin- 
young is all of sudden very 
jealous of the two, but he is 
not sure who is the object of 
his jealousy. Instead of physical 
relationships, this films talks 
about the fantasy and cure 
of a short love affair through 
emotional eroticism. 
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Wi a 


INTL Te) 


S\N Tem ATT ha (eile pn ok 
Ho-young, MOON Ha-in, CHOI 
Hee-jin, KIM Tae-hoon 

April 29, 2010 


A highway rest stop is mostly 
for quick washroom break 
and snacks. Nobody stays for 
a long time, or tries to make 
friends there. Viewfinder 
speculates the invisible bond 
among anonymous people 
who just pass by. Jung- 
kyung looks for her sister 
who left the home after their 
mother's funeral. Seeking for 
her, Jung-kyung arrives at 
the small resting place. 
There, she meets a 
computer expert Chang 
who left his job and roams 
around, a local reporter Kim- 
park, a shopkeeper who is 
looking for his wife, and a 
resting stop staff On-a. They 
come to realize that each 
holds at least one piece of 
the clues of what they are 
now looking for: Chang could 
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find the wife of a shopkeeper 
through his internet search, 
and Kim-park happened 
to take a picture of Jung- 
kyung's sister, and On-a is a 
friend of Jung-kyung's sister 
via internet. But nobody 
really knows if they could 
find what they're looking for. 
Viewfinder is directed by KIM 
So-young, who used to be 
a film critic for a long time 
under the name KIM Jeong. 
This film describes the 
fragmented loneliness in the 
modern society from female 
perspective. 


Lost & Found 


JEON Kye-soo 
Ma ae LO ee 
CHO Yong-jun 
April 29, 2010 








Chuncheon keeps excitement 
of a short trip. It encourages 
a slight deviation while 
it only takes a couple of 
hours from Seoul. Painter 
Chan-woo dares to 'deviate' 
that he is also attracted 
by Chuncheon. He actually 
gets off from the train while 
he was on the way to the 
seminar, as he is tempted 
by the pretty scenery of 
Gimyujeong Station. There 
he meets a beautiful college 
girl, Yu-jeong. She admires 
him as she studies painting 
as well, and they have long 
conversations while walking 
around Chuncheon. 
Yu-jeong gets many 
advices about her future 





from Chan-woo, and Chan- 
woo also gets some energy 
to get over his slump while 
seeing Yu-jeong's passion. In 
the evening, Yu-jeong invites 
Chan-woo to a party for 
young artists in Chuncheon. 

Yu-jeong declares that she 
would give up her future as 
a painter, following Chan- 
woo's advice, but suddenly 
Chuncheon-based artist Min- 
ho interrupts after watching 
them for a long time. This is 
the second project of 'Film 
meets Korea! project, which 
conveys beauties of Korean 
cities. And this is the second 
feature film by JEON Kye- 
soo of Midnight Ballad for 
Ghost Theater, who has been 
recognized as a talented 
director for his debut 
feature, which combines 
horror, fantasy, and musical 
styles. 








Sex Volunteer 


CHO Kyeong-duk 
LTV ATLL LOO CLe LL 
maT aT 
April 22, 2010 








Police investigate illegal 
prostitution and catch 


suspects of a strange group. 
During the interrogation of a 
college girl, a guy with serious 
cerebral palsy, and a priest, 
he police hear a surprising 
story from them: they are 
members of a volunteer group, 
which helps handicapped 
people with sexual desire. 
A reporter, who wants to 
look into this case, begin 
interviewing those involved. 
A fake documentary film Sex 
Volunteer criticizes the reality 
hat handicapped people seem 
0 be alienated even from the 
sexual desire. If sexual desire 
is one of the basic needs of 
human being, then we should 
have considered how those 
handicapped people can 
satisfy their sexual wants. 
This film asks for and listens 
0 the opinion from different 
perspectives of various people 
such as prostitutes, parents 
of handicapped children, and 
a woman who had a marriage 
fraud with a handicapped. 














The standpoint of the 
director that we should 
think about sex rights of 
handicapped people seems 
noteworthy. Sex Volunteer 
was introduced in Jeonju 
International Film Festival in 
2009 and attracted a lot of 
interest. 


July 32" 


JIN Seung-hyun 
PARK Eun-su, Kim Jeong- 
kyoon, SUNG Hay-lim 
April 22, 2010 








Man-su, who has been 


pursued by the police, leaves 
his daughter to the red-light 
district, promising his child, 
“I'll definitely come back for 
you tomorrow." "So are you 
coming on the 32" daddy, 
because today is July the 
31*?" asks the 5 year-old 
daughter. But Man-su ends up 
getting caught by the police 
and the detective CHANG 
loses his leg by Man-su's knife. 
Taking revenge, the 
detective CHANG sells his 
daughter to an island. The 
daughter who has been 
waiting for her father grows 
up on the street, having love 
and hatred towards her father. 
She finally sees her father, 
but it is only after she was 





pronounced to be incurable. 
July 32nd is based on the 
work of Korean poet and 
writer GO Eun's Full Moon. 
JIN Seung-hyun has prepared 
this for seven years in order 
to express the affection of 
human being of the original 
work onto the screen. And 
he also wants to let people 
realize the importance 

of family in the modern 
society through the story of 
a father and daughter who 
are involved in a tragic fate. 
The realization of 1980s 
through historical research is 
impressive. 











Seoul 


YOON Tae-yong 
PARK Ji-yoon, LEE 
Ho-young, KIM Se-dong, LEE 
Chang-joo 
April 22, 2010 


Seoul is like a tour guide 
film which has a frame 
structure, showing the most 
beautiful places in Seoul. A 
film director YOON Si-myung 
is working on the romance 
film in Seoul. When he's 
about to go into production, 
the male lead steps down. 
Subsequently, the director 
casts a junior staff of the 
production, Chae-man, in the 





role instead. As soon as the 
preparation is over, Seoul 
turns into the film inside a 
film. Chae-man fall in love 
when he sees beautiful Ji-hye. 
Talking to her, he comes to 
know that Ji-hye was adopted 
abroad as a child, and now 
visits her hometown as a 
grown up. Chae-man guides 
Ji-hye through the most 
beautiful places in Seoul, and 
she opens her mind to kind 
Chae-man. When the journey 
is over, Chae-man confesses 
his love towards her. As the 
first project of 'Film meets 
Korea’, this film introduces 
many tourist sites in Seoul 
such as Insa-dong, national 
palaces, Namsangol Hanok 
Village, Cheonggyecheon, 
and Hangang(river) cruise 
ship. PARK Ji-yoon, who was 
a popular singer in the late 
'90s, stars as Ji-hye. 


A Long Visit 


YOU Sung-yup 
KIM Hae-sook, PARK Jin- 
Ltt} 
April 22, 2010 











A famous TV writer Ji-sook gets 
on the train to her home town 
and recollects her childhood on 
the way. She used to be beloved 
by neighbors as a clever girl, 
but she became dissatisfied 
with her family: an alcoholic 
father who abused them, and 
the mother who stuck with him 
and sacrificed everything for 
her daughter. So Ji-sook waited 
to be an adult and looked for 
any chance to escape from 

her hometown. Later, Ji-sook 
became a successful TV writer, 
and mother of a child. Now she 
can understand her mother 

a bit, but she does not have 
much time to share with her 
mother: Ji-sook has a cancer. 
Therefore, to share the daily 
life such as eating together, 
taking a picture, and going on 
a picnic seems so precious. The 
daughter realizes how much 
her mother has sacrificed 

for her and cries out of the 
appreciation and reflection, 
while she was having a short 
journey of two nights with her 
mother. This film is based on 

a successful play and acting 

of a veteran actress KIM Hae- 
sook, who plays the sorrow of a 
mother, is very touching.o 
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IM KWON-TAEK, A HISTORY 
ENGRAVED ACROSS THE BODY 


The works of IM Kwon-taek that continued for the last 50 years are as 
unique as they are an exploration on the vast domain regarding the minds 
of Koreans and directionality of Korean cinema, and at the same time are 
studies of personal history. In Korea today, there is no one like IM Kwon- 
taek who can explain the colors of an artist that only build up with the 
passage of time. 
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There was a period of forgotten time, 

not even remembered by IM Kwon- 

taek himself, when movies were made 
habitually in large quantities. Then the 
laborious works of IM began to lead the 
international reputation of Korean cinema 
and became a complete entity that turned 
him into the most important person in 
Korean cinema history. If we are to discuss 
the most memorable moments of Korean 
films, quite a few scenes will be selected 
from IM's works. A few that comes to mind 
right away includes the ironical moment 
when Jjakko, branded as a ‘commie’ 

takes his last breath in the arms of SONG 
Gi-yeol the cop in Mismatched Nose(1980), 
when Beopun the monk passes by a salt 
farm on a gloomy rainy day during his 
aimless wandering and is reminded of 

his youth abandoned by his mother in 
Mandara(1981), the long take scene from 
Seopyeonje(1993) where the pansori singer 
family sing in unison a traditional song as 
they walk down the winding country road 
that implies their harsh time ahead, or the 
heartbreaking conversation Chunhyang 
and Mongryong share across the prison 
bars in Chunhyang(2000). It's not too 
difficult to realize such scenes will only 
stand out because they were inserted in IM 
Kwon-taek films. 


THE WEED-LIKE LIFE THAT 
SURVIVED THE TIME 

Here is a story from IM Kwon-taek that is 
still impossible to forget even now. “One 
day | was watching an old movie on TV and 
it felt peculiarly familiar. At the time | just 
figured I've seen it somewhere before, but 
thinking about it later it was a movie that 
I've made.” The history of IM's arts that 

he himself trapped under the curtains of 
oblivion fundamentally can never be erased 
from Korean cinema history. There is no 
one who can explain the colors of an artist 
that only build up with the passage of time 
as IM Kwon-taek can. Even those who are 
leading the recent international boom of 








Korean cinema like HONG Sangsoo, PARK 
Chan-wook, KIM Ki-duk and LEE Chang- 
dong cannot have such implications. 

With a surprisingly long career of half a 
century, IM Kwon-taek has become to be 
known as the source of Korean cinema's 
identity, his name represents the Korean 
cinema itself. Although he has already 
been honored with countless awards 
and tributes, in fact it was only from the 
1990s that his candid and impressive film 
style began to be recognized by the vast 
majority. 

The fact that he had frequently tried an 
artistic adventure of deserting the work 
process he has grown accustomed to in 
order to recollect his life through his film, 
is an exceptional trait found on IM Kwon- 
taek. There is no other example like IM 
that demonstrates the wide spectrum an 
artist can evolve into. It is because IM is 
the only film director who clearly shows 
the following traits; methodical diversity 
in approaching the subject and original 
thoughts of the author, the synchronic 
side of change in consciousness through 
the narratives, as well as the diachronic 
side of how the early views and style of 
the director change as the artist himself 
ages and time passes. The world of IM 
Kwon-taek reveals itself as an energetic 





The General's Son(1990) 


ensemble that maintains its constancy and 
at the same time taking the open stance 
towards the attempt of freeing itself from 
everything. 

In order to understand IM Kwon-taek, a 
man who has endlessly and energetically 
tried new methods and as a result had 
changed immensely, an overview of his 
past ups and downs is a must. Born in 
Jangseong, Jeollanamdo, in 1934, IM 
Kwon-taek had gone through the Korean 
War. The War was more than a simple 
historical event to IM. It was a wound 
that would only get worsen the more it is 
embraced, a memory that overruled his 
consciousness. In the midst of this tragic 
history, a race split into left and right 
raging at each other, family members of 
IM had mostly joined the left party. When 
the war came to an end, those who made 
similar choices as IM's family disappeared 
or were killed, and the rest were alienated 
from their community and were put under 
observation. As a teenage bum on the 
street where poverty and mistreatment 
were everyday life, IM survived by 
reforming US Army boots into civilian 
product. IM had tied his first knot with the 
world of cinema when an employer he met 
at this time changed his business to film 
production and hired IM as an errand boy 
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«Ghunhyang(2000) 


IM Kwon-taek's films throw a significant question: with modernity pressing on our lives more 
and more, what is the tradition that deserves to be preserved? And how should it be preserved? 
Asserting the potential of preserving tradition, IM's films try to come up with an answer 


available at this time. 


at the company. He was trained about the 
ways on set under director CHUNG Chang- 
wha, a master in action films and IM made 
his debut in 1962 with Farewell Tuman 
River. As a young man, he had leaped from 
melodramas to action films then again to 
history films, making a few dozen films 
that made his name known as a director 
specializing in genre films. The fervent 
productivity that resulted in 50 films in the 
first 10 years since his debut included the 
unbelievable production of 8 films in 1970. 
All of this was a fruit of harsh survival. 

The change began at around the time 
Weeds(1973) came to the world. 


OPENING THE EYE FOR FILMS 
At the time, a film director was only a 
technician working to produce massive 
amounts of films. IM Kwon-taek too had 
been true to his job as a paid worker, only 
to dread making films solely for a living. 
He suddenly realized he has given in to 
the streams of the world, and has trapped 
himself in a prison of self-duplication. 

“At the time | was not interested in films 
as a form of art. | just lived day by day, 
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without any hope or plans. Then | came 

to understand | cannot separate the life 

| have lived from the films | am making. 
Since then | felt the urge to place some 
meaning to my work.” A conscious of art 
that began to emerge throughout the ‘70s 
showed once in a while in works like The 
Family Pedigree(1978) and No Glory(1979), 
only to fully unveil in Mismatched Nose. 
Despite the opening of the artistic eye that 
brought change, the film had commercially 
failed miserably. “Although | lost quite an 
amount of money, people began to see me 
differently.” 

To say the world of an artist is 
changing, it would in other words mean 
his attitude towards the world is shifting 
too. Mandara(1981) mentioned by many 
as IM's first real ‘conversion’, proves 
such assertion. A meditative road movie 
of a painful path for enlightenment 
sought by one ignorant monk and one 
apostate monk, Mandara connects the 
Buddhist theme of ‘seeking' with the life 
of humans, furthermore with the life of 
IM Kwon-taek himself. The film christened 
IM as an ‘artist', someone who clings to 
the style and theme of Korean spiritual 





world. The artistic venture that continued 
on to Gilsoddeum(1985) and Ticket(1986) 
had finally earned him international 
reputation in historical melodrama Surrogate 
Mother(1986). Telling the story of a low class 
woman giving birth to an heir of a noble 
family, IM Kwon-taek projects his past when 
he was trapped within the walls of limits as a 
technician onto the fate of this woman who is 
consumed in benefit of aristocrats. 

The ‘90s had been a time of harmony 
for IM, as a successful director with impact 
and an artist with fame. He had set an 
unprecedented record with The General's 
Son(1990), making full use of his past 
talents in action directing, and road movie 
Seopyeonje(1993), a film about a family's 
history of nurturing the master of pansori 
singing. Festival(1996) was a piece IM had 
felt as the most devalued film among his 
works, and it had been a controversial 
work of experimental methods with now- 
familiar theme of collision between tradition 
and modernity and how fast the morals 
are changing, and it had managed multi- 
dimensional characters and narratives. Still 
the movie failed to get much of an attention 
from the public. 


PORTRAIT OF AN ARTIST 
MATURING 

Since the new millennium, IM Kwon- 

taek's experiments boldly expanded. For 
instance there is Chunhyang(2000), one 
of his most successful films that brought 
him to Cannes that year. The film had 
united gracefully choreographed 18" 
century dance, marriage, martyrdom and 
traditional festivities of pansori with a 
contemporary medium of cinema. It proved 
IM Kwon-taek is consistently continuing 

his path of exploring the link between 
tradition and modernity on the level of 
film formats. In Chunhyang, IM Kwon-taek 
is actively conscious of not just the world 
inside the film but also of the audiences 
gazing from the other side of the screen. 
It was a tactic to cinematize characteristic 
of the pansori format. “During a pansori 
performance, the audience is requested 

to respond actively and take part in the 
show. By taking the rhythm and harmony 
of pansori and put them in tune with 
cinematic images, | wanted to create an 
audience who can fully assess the resulting 
beauty,” says IM. The exploration on the 
cosmetic principle penetrating through the 
genre of art, formed a consistent context 
with Chihwaseon(2002) that employed 

the theme of painting, and his 100" film 
Beyond the Years(2006), returning to the 
story of a family of pansori singers and the 
coexistence and collision of tradition and 
today. 

As aman who has already experienced 
the ordeals and chaos of a time when 
traditional culture began to fuse with 
modernity, perhaps it is only natural that 
IM Kwon-taek feels special about the theme 
of collision or fusion between tradition and 
modernity. In early days of his career, he 
had agreed to the Korean society that was 
industrializing fast. It can be summed up as 
a fight for survival. The work of IM Kwon- 
taek that is inseparable to the historical 
development of modern history expands 
from a personal experience into universal 
recognition of Korean society. 

Local but never narrow-minded, talking 





of a specific culture but not nationalistic, 
IM Kwon-taek's films throw a significant 
question: with modernity pressing on our 
lives more and more, what is the tradition 
that deserves to be preserved? And how 
should it be preserved? Asserting the 
potential of preserving tradition, IM's 
films try to come up with an answer 
available at this time. The rapid course of 
development reached over the 50 years 
starting from early genre films that were 
made in immense speed, reveals a vision 
of artistic optimism, embracing a state of 
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breakdown and despair with reconciliation 
and connections. 

What IM Kwon-taek is trying to say 
through his characters from Seopyeonje, 
Chihwaseon, Beyond the Years, and his 
new film soon to be released Hanji, is 
inseparable from his personal history. 

After the exploratory phase of chaos, 
IM's films had moved their focus onto the 
painful and slow passage of an artist's 
creativity maturing into perfection. The 
story of mad singer who sacrificed the 
eyes in exchange of a beautiful voice 
in Seopyeonje, the life of a painter who 
roams all his life mesmerized by a piece of 
painting in Chihwaseon and the after story 
of Seopyeonje in Beyond the Years, are all 
weary fights of those desperately hanging 
onto a special field, engraved into the 
major works of IM as their essence. From 
those lives far apart from the ways of the 
world where things change in and out all 
the time, it isn't too difficult to overlap the 
life IM Kwon-taek has lived as a master of 
film. 

The idea of projecting the extensive 
history of artist himself derived by the 
devotion to a certain world, is something 
often found on the artists who've engraved 
the long history onto one's body. Starting 
from the raw genre films of early ages 
to the recent works that reveal every 
little power a master possesses, the 
astonishing accumulation of his artistic 
ego is quite a contrast to most others in 
the profession whose creativity slowly 
wears out as they age. Building up 
inspiration and active movement of IM 
Kwon-taek's aesthetics that is becoming 
more open and experimental were only 
possible not because the world has 
changed, but because the artist's view of 
the world, the artist's attitude towards the 
perception that make up the basis of that 
view had changed. Such change should 
be interpreted as an evidence of maturity 
reached after a persistent struggle with 
the world one belongs to, and not because 
of sudden change of position, or artistic 
generosity due to age or renouncement.@ 
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FROM THE EDITOR 


THERE IS MORE THAN 
TECHNOLOGY IN 3D 


The technology of 3D is indeed the hottest issue now in film 
industry as much as the smartphone is the main trend in 

the mobile industry. Needless to say, increase of the number 
of 3D-equipped theaters is the result from the magnificent 
success of Avatar. 3D theatrical system is rapidly being 
installed in traditional theaters with the expectation of market 
expansion and this trend can be found not only in theater but 
also in TV and home theater market. 

In fact, | suspect that this 3D trend seems like nothing 
but an intention for marketing strategy; making 
announcement of 3D as their business plan 
makes much easier for enterpriser to get 
investment rather than focusing on R&D 
on cultural contents. 

Among all expectation and excitement 
to produce the first Korean 3D film, 

Natali directed by JOO Kyung-Joong, 
audience still need to be patient to 

meet 3D contents regularly in theaters. 
Theaters being rushed to install 3D 
projectors are now experiencing the lack of 
3D movies to screen. Only available 3D movies 
at theaters are from Hollywood. For the shortage 

of 3D movies, 3D theaters are used for other cultural 

events such as World Cup broadcasting or converted 3D films 
like Clash of the Titans which was originally filmed in 2D but 
converted to 3D in post-production in order to draw more 
audience. But converting to 3D just proved that the quality of 
post-production conversion does not reach the same level of 
quality as the films shot with 3D camera system. Therefore, 
even though Clash of the Titans was not a horrible movie to 
receive such severe criticism from audience, who can blame 
audience who criticized Clash of the Titans for cheating in 3D! 

It seems like we are missing very important agenda on 
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discussing the 3D trend. Don't we overlook the essential 
matter of ‘what to show in the movies' over ‘how to show in 
the movies'? KWAK Kyung-taek, who directed the war movie 
Areumdawn Woori(Original title) at 3D World Forum last 
March, said that artistic goal should be considered before 
technical goal. James Cameron, the pioneer and pilgrim of 3D 
technology also emphasized that the core agenda should be 
content not technology while he spoke about the future of 3D 
as standard technology. In other words, we need to develop 
the imagery grammar as well as technology in 3D era. 
LEE Chang-dong was also one of many 
directors who's concerned about the frenzied 
excitement in 3D. He states," Flying scenes 
seen in Avatar are the right elements to 
maximize the effect of 3 dimensions. 
However, who can say all movies should 
include flying scenes like that?” 
As we see in lots of Hollywood 
animations, which have accomplished 
through 3D technology, they all have 
flying scenes in them. For instance, the 
movie How to Train Your Dragon shows off 
its 3-dimensional sense and quality just like 
Avatar. However 3D technology isn't utilized fully 
yet, and somehow stays in using CG for the spectacle 
adventures. And this both potential and limit of 3D technology 
raises the concern of influence on the type of diverse genres. 
Some say that the imagery grammar for 3D era requires 
not a storytelling but a “visual-telling.” But there is no change 
in the nature of movie; that should be a narrative function 
so called “Story-Telling.” People will quickly get used the 
3-dimensional sense, and then we have to go back to the basic 
matter, ‘how to develop the content applied in 3D'. This is why 
we all are curious how Korean film industry get ready to face 
the 3D.e 
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